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Full-length comedy 

3F 3M, plus ensemble of 10-20, gender flexible 

 

Screenwriter Terry Kyle Morris has just written his first screenplay, a heartwarming 

emotional journey. His dreams are answered when a big Hollywood studio decides to 

produce it, but the dream turns into a nightmare as they transform his beautiful script 

into a zombie slasher flick. 

 

 

Cast of Characters 

 

TERRY, the writer.  

ROGER, a character in the screenplay 

EMILY, a character in the screenplay 

EMILY’s GRANDMOTHER, in the screenplay 

DIANE, Emily’s mother in the screenplay 

MAX, Terry’s agent 

Two People 

Off-Stage Voices 1-6 

JAMIE, the director 

JANINE, Jamie’s assistant 

EMMA, a producer 

BIG AL, a producer 

JO-JO, a producer 

MURDOCH, a producer 

ALLY, an excited actress 

MAGDALENA, a big star in the Ukraine 

TORI, a script doctor 

TASHA, a very famous celebrity, but not an actress 

MINION, her minion 

HANK, a manly actor 

KAT, a professional horror film actress 

 

 

Roles may be doublecast as necessary.  

 

Note: The part of JAMIE may be either male or female. I have used male pronouns for 

consistency. Other small parts may be crosscast as necessary. 

 

 

 

 

 

 

Location: New Jersey. Hollywood. And on location.  
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Time: The present.  
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An earlier version of The Craving was originally produced at North Oaks Middle School 

on November 12th, 2007. The original cast was as follows: 

 

TERRY    Austin Ainsworth 

ALLY     Kayli Stark 

JAMIE     Adrienne Vigil 

JANINE    Hannah Cook 

KAT     Jordan Row 

TASHA    Jacquelyn Moore 

MAX     Don Zolidis 

HANK     Austin Ainsworth 

MAGDALENA   Michelle Tidwell 

PRODUCERS    Jacquelyn Moore 

     Jordan Row 

     Michelle Tidwell 
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Act One 

 

 (TERRY’s tiny, minuscule apartment. He has a laptop.) 

 

TERRY (typing) 

Fade out. The End.  

 (He looks up and addresses the audience.) 

It all started with the script. My beautiful, wonderful, emotionally scarring screenplay. It 

was called “A Season of Longing” and I poured my heart and soul into it.  

 (EMILY dashes on, followed quickly by ROGER. They are very, very emotional.) 

 

ROGER 

Emily! 

 

EMILY 

No I can’t wait Roger! 

 

ROGER 

Please! Just give me. One. Chance.  

 

EMILY 

You had your chance, Roger. I have to be with my mother now.  

 

ROGER 

She doesn’t love you the way I love you.  

 

EMILY 

I know that Roger. But I must be with her in these final moments.  

 

ROGER 

She’s going to die anyway, come with me.  

 

EMILY 

Please, Roger. Don’t say things like that Roger.  

 

ROGER 

I’m going to pour my heart and soul into this: I love you. I need you.  

 

EMILY 

I need you too, Roger. But my mother needs me more.  

 (She runs off.) 

 

ROGER 

Emily! EMILY!!!!  

 (ROGER falls to his knees and screams at the top of his lungs.) 

EMILY!!!!!!!!!! 
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 (He cries in a manly fashion.) 

 

TERRY (to the audience) 

It went on like that for a hundred and forty-seven pages. It was genius. I imagined 

audiences weeping openly at its beauty. The plot went like this: Emily— 

 (EMILY enters) 

Was in love with her fiancé, Roger.  

 

ROGER 

Emily. 

 

EMILY 

Roger.  

 

ROGER 

I love you.  

 

TERRY 

Roger was a poor florist with a heart of gold.  

 

ROGER 

I cannot give you much. But I can give you a ring made of these flowers.  

 (He produces a ring and puts it on her finger.) 

 

EMILY 

Oh Roger! 

 

ROGER 

I love you. 

 

EMILY 

I know.  

 

TERRY 

Sadly, though, Emily’s Grandmother— 

 (EMILY’S GRANDMOTHER enters) 

 

EMILY 

Oh father! Look at the ring Roger made me! 

 (She shows her the ring to sniff.) 

 

TERRY 

Dies. From an allergic reaction.  

 

EMILY’S GRANDMOTHER 

Ack.  
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 (EMILY’S GRANDMOTHER dies.) 

 

EMILY 

Nooooooo! Why God why? 

 

ROGER 

Emily please! 

 

EMILY 

I can’t even look at you right now! 

 (She turns away.) 

 

TERRY 

And at her grandmother’s funeral, her mother— 

 (DIANE enters) 

Who she hadn’t seen in many years— 

 

EMILY 

Mama? 

 

TERRY 

Had some bad news.  

 

DIANE 

Emily. I’m sick Emily. Very sick.  

 

EMILY 

No! 

 

DIANE 

Yes!  

 

EMILY 

But you’re so young! You’re so vital and vibrant like a woman in the rosy sunset of her 

autumn years. Like the glow a silver maple gets in the fading daylight of a Vermont 

evening. 

 

DIANE 

I’m going to die.  

 

EMILY 

No! 

 

ROGER 

Maybe I can help.  
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EMILY 

Stay back Roger! I can’t even look at you right now!  

 

TERRY 

So Emily and her mother rent out a cabin in the Wisconsin woods where they spend a 

vibrant summer reconnecting. And they learn a thing or two. 

 

EMILY 

I learned that I love you. And I respect elderly people now because they have something 

to contribute to society.  

 

DIANE 

And I learned to accept my impending death. Ah.  

 (She dies.) 

 

ROGER 

Emily.  

 

EMILY 

Oh Roger.  

 

ROGER 

I love you Emily. 

 

EMILY 

I love you Roger.  

 

ROGER 

Let’s kiss in a family friendly way.  

 

EMILY 

Let’s! 

 (They kiss in a family friendly way.) 

 

TERRY 

The end. It was a beautiful story. Now the only problem was getting a Hollywood 

producer to look at it. Luckily, I had recently acquired an agent.  

 (MAX enters on the phone.) 

 

MAX 

Okay, so I’m reading this thing. And I’m loving it. I’m just like a pig in poop over here.  

 

TERRY 

Really? 

 

MAX 
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Are you kidding me? Mothers and daughters reconnecting after years of absence? If this 

were a candy bar I’d weigh five hundred pounds.  

 

TERRY 

I don’t get it.  

 

MAX 

Like I’d eat it, you know? 

 

TERRY 

Why would you weigh five hundred pounds though? 

 

MAX 

Cause I’d eat it a lot. Like there’d be a lot of these candy bars in a big room of love and 

I’d just gorge myself on `em, you know? Till I just became this gelatinous mass of you 

know, caring and sentiment. Like five hundred pounds of sweetness.  

 

TERRY 

Huh.  

 

MAX 

That’d be awesome. Look, Terry, this is the best thing you’ve ever given me.  

 

TERRY 

This is the only thing I’ve ever given you.  

 

MAX 

Don’t even give me anything else. If I can’t sell this, I’ll go back to running my tow truck 

business.  

 

TERRY 

Aren’t you still running your tow truck business? 

 

MAX 

That’s neither here nor there. I know a guy in San Francisco.  

 

TERRY 

Does he produce movies? 

 

MAX 

No. But his brother is a hair dresser in Los Angeles, and one of that guy’s clients is the 

stepsister of a famous director. I can’t tell you who the director is cause I’m sworn to 

secrecy. But he’s big.  

 

TERRY 

Like Steven Spielberg? 
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MAX 

All right I’ll give you a hint. Did you see that movie last summer where it was like, there 

was this guy, and he was in trouble, and then this thing happened and all of a sudden he’s 

like doing all this stuff? And it’s like awesome? Critics hated it.  

 

TERRY 

I don’t know what you’re talking about. 

 

MAX 

You know, that movie.  

 

TERRY 

Um… okay— 

 

MAX 

Wait, hold on.  

 (There’s a beeping noise.) 

Max’s towing.  

 

TERRY 

I’m still here.  

 

MAX 

Oh.  

 (Another beeping noise. Soft music plays.) 

 

TERRY 

Max was the best agent in town. Unfortunately the town was Millsap, New Jersey.  

 

MAX 

You still there? 

 

TERRY 

You got a job? 

 

MAX 

There’s a guy in ditch off the turnpike. He’s on fire or something. I don’t know, it was 

hard to make out with all the screaming. Now listen, you are my top priority. All my 

other clients take a back seat to you.  

 

TERRY 

Do you have other clients? 

 

MAX 
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Yeah I have other clients. My mother’s friend Betty, you ever met her? Writes about cats. 

She’s a freaking genius. She has this one screenplay, and it’s like I’m in the presence of a 

divine being when I’m reading it, I’m literally in the mind of the cat.  

 

TERRY 

Can we get back to mine please? 

 

MAX 

Right. I know this other guy. His name’s Bernie. He used to live in Los Angeles, and he 

knows an actor who used to be roommates with this other guy who was a production 

assistant at Paramount. And now that guy— 

 

TERRY 

Bernie? 

 

MAX 

No the other guy. The actor’s roommate. He quit his job but now he dog sits for a 

producer. Like he just lives in this tiny house and takes care of three chihauhuas and 

that’s like all he does. Anyway, I’ll get him the script and he’ll get it to the producer and 

then you’re golden.  

 

TERRY 

Who’s the producer? 

 

MAX 

I can’t tell you that. But he’s huge. Just leave everything to me. Wait, hold on again.  

 (Soft music plays.) 

All right I’m coming! Okay, I gotta go. Sorry about that.  

 

TERRY 

Do your thing. 

 

MAX 

Oh I’m gonna do my thing. 

 

TERRY 

You do that.  

 

MAX 

You’re a genius, Terry.  

 

TERRY 

Thank you. 

 

MAX 
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I mean that. From the bottom of my heart. If I ever died, I’d leave you my kids. 

Seriously. And you could do whatever you wanted to them. Like, experiment on `em, 

whatever, just do all kinds of crazy things cause you’re that awesome.  

 

TERRY 

Thanks. 

 

MAX 

My wife’s in love with you.  

 

TERRY 

Julie? 

 

MAX 

Stay away from her. All right, I’ll talk to you later. Bye.  

 

TERRY 

Bye Max.  

 (MAX exits.) 

So all I had to do was wait.  

 (TERRY sits down.) 

The first day was pretty easy. I didn’t think about the script at all. Besides, it would take 

about three days to get to California by mail. So three days went by. And then I imagined 

it got read by the people Max knew 

 (Two PEOPLE enter, reading scripts.) 

 

TWO PEOPLE 

This is amazing! This is the most brilliant thing in the history of everything! 

 

TERRY 

And then they sent it on to the people they knew.  

 (Two new PEOPLE enter, the first people hand them the script.) 

 

TWO PEOPLE 

This is amazing! This is the most brilliant thing in the history of everything! 

 

TERRY 

And then they passed it on, and after that I got a little fuzzy on who had the script, 

whether it was the stepsister of the producer or the hairdresser of the dogsitter or 

something. But after two weeks I figured the right people had it. 

 (MAX enters.) 

 

MAX 

I haven’t heard anything. Give it time.  

 (MAX exits.) 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

Skipping Forward 
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JAMIE 

Yeah I figured Kyle was some kinda new girls’ name. Parents are going crazy these days. 

I remember when Ryan was a guy’s name. Now it’s like I got fifteen headshots from 

chicks named Ryan. What the heck? 

 

TERRY 

Yeah it’s crazy.  

 

JAMIE 

All right, have a seat, Terry. Let’s talk about A Season of Craving.  

 

TERRY 

It’s a Season of Longing, actually.  

 

JAMIE 

Really? A Season of Longing? 

 

TERRY 

Yeah, that’s the name of the script.  

 

JAMIE (shouting) 

Janine can you come in here please? 

 

JANINE (off-stage) 

What?! 

 

JAMIE (shouting) 

Just get in here and cut it with the attitude! 

 (JANINE enters.) 

 

JANINE 

What. 

 

JAMIE 

It’s a Season of Longing.  

 

JANINE 

I know that.  

 

JAMIE 

Why’d you tell me it was a Season of Craving? 

 

JANINE 

I didn’t.  

 

JAMIE 



The Craving by Don Zolidis 
© Don Zolidis 

17 

 

You’re treading a thin line, missy. I’ll put you right back out on the street.  

 

JANINE 

What did I do? 

 

JAMIE 

Get Terry here a glass of water.  

 

JANINE 

I thought Terry was a woman.  

 

JAMIE 

Yeah, well, we’re all surprised— 

 

TERRY 

I don’t need water actually— 

 

JAMIE 

Get him some water. Do you take lemon? 

 

TERRY 

I’m really not thirsty.  

 

JAMIE 

And put some lemon in it.  

 

JANINE 

Okay.  

 (JANINE leaves.) 

 

JAMIE 

It’s so hard to find good help these days. She used to be a pro-wrestler.  

 

TERRY 

Really? 

 

JAMIE 

Oh yeah. Tons of concussions. So, Terry, I read your script.  

 (Long, painful pause.) 

 

TERRY 

Did you like it? 

 

JAMIE 

Well… let me say this about it. 

 (Long, painful pause. At length, JANINE returns with water.) 
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JANINE 

Here you go.  

 

JAMIE 

Thank you.  

 (JAMIE takes the water and drinks it. JANINE leaves.) 

Your script… is genius.  

 

TERRY 

It is?!! 

 

JAMIE 

Absolute freaking genius.  

 

TERRY 

Wow! 

 

JAMIE 

I was reading it and I was balling, Terry, just crying my stupid little eyes out.  

 

TERRY 

It’s very emotional.  

 

JAMIE 

Oh yeah, oh yeah. Lots of emotions. I mean it’s just—I mean I just wanted to roll around 

in the pages, you know? Just smear them all over my body. For the emotions. I wanted to  

take your screenplay out to dinner and buy it the nicest thing on the menu, then take it 

home and give it a neck massage and light some scented candles, know what I’m saying? 

 

TERRY 

I’m kind of losing you.  

 

JAMIE 

It’s the best thing I’ve ever read. You’re brilliant.  

 

TERRY 

Thank you so much. You know, I hadn’t heard anything for so long I figured nobody 

liked it— 

 

JAMIE 

Not at all—look, your script is art and we’re going to do a great job with it.  

 

TERRY 

You want to produce it? 
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JAMIE 

Yeah. We’re gonna make this movie.  

 

TERRY 

Wow.  

 

JAMIE 

We’re gonna make art. Nobody else in this town understands art—it’s all about money 

everywhere else you go. But here at Hollywood Pictures, we care about quality material.  

 

TERRY 

That’s great.  

 

JAMIE 

This is gonna be a beautiful partnership.  

 (They shake hands.) 

JANINE WHERE’S THE LEMON IN THIS WATER!?! 

 (TERRY steps forward.) 

 

TERRY 

I felt pretty good. I mean, I felt great. I felt ecstatic. I felt like running up and down the 

streets of Los Angeles and shouting at the top of my lungs, which is what I did. 

 (TERRY runs up and down.) 

THEY’RE GOING TO DO MY MOVIE! THEY’RE GOING TO DO MY MOVIE! 

 

OFF-STAGE VOICE #1 (off-stage) 

SHUT UP BEFORE I KILL YOU!!!! 

 (TERRY stops running.) 

 

TERRY 

Next up was my meeting with one of the executive producers.  

 (EMMA enters in a business suit.) 

 

EMMA 

Let’s get down to business, shall we? 

 

TERRY 

Sure, um… 

 

EMMA 

Tori, right? 

 

TERRY 

Terry.  

 

EMMA 
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Terry. I need to be frank with you. We love your script. We’re going to do this movie.  

 

TERRY 

That’s great— 

 

EMMA 

Let me finish. Here’s your contract.  

 (She hands him a booklet.) 

 

TERRY 

Shouldn’t I have my agent look this over? 

 

EMMA 

I thought we were going to do this in a friendly fashion.  

 

TERRY 

I thought so too— 

 

EMMA 

You don’t trust us? Is that how we’re going to do this? 

 

TERRY 

I just thought that agents normally dealt with contracts— 

 

EMMA 

Okay.  

 (She takes the contract back.) 

I guess we’ll deal with your agent then. I didn’t think you were gonna be like that. That’s 

okay, though. I guess I just had a little more faith in you than you do in us. We can have a 

relationship like that if you want.  

 

TERRY 

I want to have a good relationship.  

 

EMMA 

A relationship is built on trust, Terry. You trust us to make the best movie possible and 

we trust you to accept that. I mean, if there’s no trust here, I don’t know that we can do 

this.  

 

TERRY 

Do what? 

 

EMMA 

Do the movie. 

 

TERRY 
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You’re not gonna do the movie? 

 

EMMA 

Let me explain something to you: I got into the movie business because I love people. I 

love them so much. It’s a fault of mine. And the joy of making a movie to me, is the 

friendships that you build—I want to be friends with you, Terry, I don’t want to be 

friends with your agent. I want to know what makes you tick, what’s going on in that 

heart of yours. 

 

TERRY 

I want to be friends with you. 

 

EMMA 

Look at the contract then.  

 

TERRY 

Okay. 

 (TERRY takes the contract back.) 

It’s really long.  

 

EMMA 

It’s so we’re both protected. You want us to be protected, don’t you? 

 

TERRY 

Yeah, sure, um… would it be possible for me to get a little bit more money up front? 

 

EMMA (hurt) 

You want more money up front? 

 

TERRY 

Yeah. I kinda sold my apartment in New Jersey and moved here to L.A.—and I’m in a 

hotel and I need some cash to pay for my room.  

 

EMMA 

It’s always about you, isn’t it?  

 

TERRY 

I just need a little bit.  

 

EMMA 

You don’t care about us at all, you don’t care about the studio.  

 

TERRY 

I care about the studio.  

 

EMMA 
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We’re bending over backwards for you—we’re taking a chance on you, and the studio is 

very vulnerable Terry, so, so vulnerable. Wait a minute, are you showing this script to 

another studio?! 

 

TERRY 

There might have been one other studio— 

 

EMMA 

You showed this script to someone else?!  

 

TERRY 

It was through a friend of— 

 

EMMA 

How could you do that to us!? Don’t you know how that makes us feel?! Like garbage, 

like we’re second best— 

 

TERRY 

You’re not second best— 

 

EMMA 

Maybe you don’t even want this movie to get made!? 

 

TERRY 

No I want to see the movie get made! 

 

EMMA 

Why did I even come over here? Why do writers have to be such jerks? I always do 

this—I always want to take a chance on a writer and then I just get my heart stomped on 

over and over again.  

 

TERRY 

I didn’t mean to hurt you. 

 

EMMA 

You did! You did hurt me. Fine, we’ll give you more money up front. How much do you 

want? All of it?! You want all of the money?! How are we even gonna make the movie if 

you steal all of the money? 

 

TERRY 

I don’t need all of the money— 

 

EMMA (near tears) 

We give and we give and we give and it’s never enough for you! What about our needs!? 

When was the last time you bought the studio flowers?! 
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TERRY 

I didn’t think— 

 

EMMA (breaking down) 

That’s right, you never think about us!  

(EMMA breaks down and says the next line in a high-pitched, unintelligible 

whne.) 

I wanted this to work so bad but you aren’t putting any effort into it! 

 

TERRY (not understanding) 

What? 

 

EMMA (screeching) 

You never listen to me! 

 

TERRY 

I didn’t understand what you said! 

 (EMMA breaks down completely.) 

Wait. It’s okay. It’s okay. I don’t need any extra money.  

 

EMMA (starting to calm down) 

You’re just saying that.  

 

TERRY 

No I’m not. I’ll pay for my hotel room using my credit card. I want the movie to get 

made.  

 

EMMA 

No take the money.  

 

TERRY 

I don’t want the money.  

 

EMMA 

You’re just taking pity on me now.  

 

TERRY 

I want what’s best for both of us.  

 

EMMA 

Do you really mean that? 

 

TERRY 

Yes. Please. Can I please take less money? 

 

EMMA 
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I guess. Sign here.  

 (TERRY signs the contract. EMMA blows her nose.) 

Thank you.  

 (Lights shift. MAX enters on the phone.) 

 

MAX (on the phone) 

What do you mean, you signed the contract?! 

 

TERRY 

They just needed me so much! 

 

MAX 

Why am I even your agent? Do you have another agent? 

 

TERRY 

No I don’t have another agent! 

 

MAX 

Wait, hold on.  

 (Soft music plays.) 

I gotta run.  

 

TERRY 

My next meeting: the other executive producers.  

 (BIG AL, JO-JO and MURDOCH enter. They surround TERRY.) 

 

BIG AL 

Here he is! 

 

JO-JO 

My goodness you are amazing! 

 

MURDOCH 

I thought you were a woman.  

 

TERRY 

Nope, I’m all man.  

 

BIG AL 

That you are, that you are, listen— 

 

JO-JO 

We love the script— 

 

MURDOCH (overlapping) 

We adore the script— 
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BIG AL (overlapping) 

It makes everything else in Hollywood look like dog crap.  

 

JO-JO (overlapping) 

It’s brilliant. 

 

MURDOCH (overlapping) 

You’re brilliant.  

 

BIG AL (overlapping) 

We love you.  

 

MURDOCH 

Even if you’re not a woman.  

 

BIG AL  

There is one little thing though.  

 

JO-JO 

It’s a tiny little thing. 

 

MURDOCH 

It’s probably not worth mentioning.  

 (They stare at him. Pause.) 

 

TERRY 

What? 

 

BIG AL 

We’re gonna have to change the script.  

 

TERRY 

I thought you liked the script— 

 

JO-JO 

We love the script! 

 

MURDOCH 

The script is amazing! 

 

BIG AL 

It just needs to be changed.  

 

TERRY 

Like how changed? 
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BIG AL 

Well…  

 

JO-JO 

The title.  

 

MURDOCH 

The title doesn’t work.  

 

BIG AL 

No one’s going to see a movie called the Season of Longing.  

 

JO-JO 

A season is just too long.  

 

MURDOCH 

And no one even knows what longing is.  

 

BIG AL 

Longing for what? 

 

JO-JO 

It’s vague.  

 

MURDOCH 

So instead we’re going with a Season of Craving.  

 

TERRY 

But that sounds kind of violent.  

 

JO-JO 

Not at all, it’s like Thanksgiving. 

 

MURDOCH 

I crave turkey.  

 

BIG AL 

I crave love.  

 

JO-JO 

But instead of A Season of Craving how about— 

 

MURDOCH 

The Craving.  
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BIG AL 

I love it.  

 

JO-JO 

That’s brilliant.  

 

TERRY 

Just the Craving? 

 

BIG AL 

Beautiful, isn’t it? 

 

TERRY 

I don’t know. I don’t think that fits with the spirit of the movie.  

 

JO-JO 

Oh it does.  

 

MURDOCH 

It really does.  

 

BIG AL 

You’ll see. It’ll be beautiful.  

 (The producers exit. TERRY speaks to the audience.) 

 

TERRY 

My wonderful feeling about the movie… well, it was beginning to fade. And once the 

auditions started— 

 (JANINE and JAMIE enter and set up their audition space.) 

 

JAMIE 

Why do you want to sit in on auditions? 

 

TERRY 

I just wanted to see the actors.  

 

JAMIE 

Don’t worry about the actors.  

 

TERRY 

Wouldn’t it be better, though, if I could have some input? 

 

JAMIE 

You’re not going to get all controlling on me, are you? 

 

TERRY 



 

 

 

 

 

 

 

 

 

 

 

 

 

Skipping Forward 
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JAMIE 

Are you freaked out, sweetheart? 

 

ALLY 

A little bit. Yeah. 

 

JAMIE 

How long have you been in Hollywood? 

 

ALLY 

This is my second week. 

 

JAMIE 

You’re gonna be freaked out a lot more than this, okay? Get over it. Are you ever going 

to do your audition or are you going to stand there all day wasting our time? 

 

ALLY 

Yeah I am— 

 

JAMIE 

Well get on with it! Geez. Some people. These actresses just show up from Kansas or 

Wyoming and they think they can come into my office and waste my time. My time is 

valuable, sunshine!  

 

ALLY 

I know that.  

 

JAMIE 

Again with the attitude. Have you done any movies before? 

 

ALLY 

No.  

 

JAMIE 

Are you ever going to do your audition? 

 

ALLY 

Okay, this is from Nightmare on Elm Street, Part Four.  

 (ALLY takes a deep breath.) 

 

JAMIE 

What are you doing now? 

 

ALLY 

I’m just taking a second to get in character.  
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JAMIE 

Just act, honey. That’s all I’m looking for.  

 (ALLY nods, assumes her character. She is a good actress.) 

 

ALLY 

He’s waiting for us! He lives in our dreams! You see I saw a snake last night in my 

nightmare and— 

 

JAMIE 

Stop. Let me give you a little direction. You don’t have any arms. 

 

ALLY 

I don’t have arms? 

 

JAMIE 

They’ve been chopped off. Or eaten. Whichever. Pick one idea and go with it.  

 

ALLY 

Okay.  

 (ALLY puts her arms behind her back, takes a breath and starts over.) 

He’s waiting for us! He lives in our dreams! You see I saw a snake last night— 

 

JAMIE 

Stop! Janine.  

 

JANINE 

What? 

 

JAMIE 

You’re gonna become the snake.  

 

JANINE 

All right.  

 (JANINE hops up.) 

Question: what kind of snake am I? 

 

JAMIE 

You’re a demon snake. Fangs. Breathes fire. Whatever you want.  

 

ALLY 

It doesn’t actually breathes fire.  

 

JAMIE 

It breathes fire if I say it does, all right pumpkin? Do your monologue again. 

 

ALLY 
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Do I have arms? 

 

JAMIE 

You have one half of one arm remaining.  

 

ALLY 

Okay.  

 

JANINE 

Wait, hold on. I need to get into character.  

(JANINE takes a few deep breaths and begins to slither around. ALLY is confused 

and distracted.) 

 

ALLY 

Um… He’s waiting for us! 

 

JANINE 

HISS! HISS! Rarrrrgh! 

 (JANINE slithers closer to ALLY.) 

 

ALLY 

He’s lives in our dreams! You see I— 

 

JANINE 

RARRRGH! DEMON SNAKE! 

 

ALLY 

I saw this snake last night— 

 

JANINE 

BOW DOWN BEFORE THE DEMON SNAKE!! Rarrrgh! 

 (JANINE lunges forward and bites ALLY.) 

 

ALLY 

Ow! Ow! You bit me! 

 

JAMIE 

Keep going! 

 

ALLY 

I’m bleeding.  

 

JAMIE 

Let it feed your monologue! 

 

JANINE 
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Rarr rarr rarr! Hiss! 

 (ALLY tries to escape from JANINE by scooting backwards and kicking at her.) 

 

ALLY 

You see the nightmares can kill us! He can get us through them and that’s why—get 

away from me! Get away from me! 

 

JANINE 

FEAR ME! FEAR ME! 

 

ALLY 

So we need to— 

 

JAMIE 

Okay! Stop.  

 (JANINE goes back to normal.) 

 

JANINE 

Sorry about that. I get carried away. 

 

ALLY 

Do you guys have band-aids or anything? 

 

JAMIE 

Suck it up. Now, Jasmine— 

 

ALLY 

Ally. 

 

JAMIE 

Right. How did that feel? 

 

ALLY 

Uh… it kinda hurt when she bit me. Oh you mean the monologue. Um… good. It felt 

good. Up until the biting part.  

 

TERRY 

Can I ask you a question? 

 

ALLY 

Sure.  

 

TERRY 

Why did you choose that particular monologue? I mean, it’s not like we’re making a 

horror movie here.  
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ALLY 

We’re not? But didn’t you direct Buckets of Blood, parts one through five? 

 

JAMIE 

I did one, three, four, and five actually. Get your facts straight.  

 

ALLY 

So I figured this would be like that.  

 

TERRY 

It’s not going to be.  

 

JAMIE 

Okay, we’ve wasted enough time on this one. Out.  

 

ALLY 

Thanks for the opportunity—are there any band-aids anywhere? 

 

JAMIE 

You’re obsessed with band-aids. Get out. We’ll call you.  

 

ALLY 

Okay. 

 

JAMIE 

Out! 

 (ALLY exits.) 

Who’s next, Janine? 

 

JANINE 

We’ve got Magdalena Jalonskya.  

 

JAMIE 

Send her in.  

 

JANINE 

Okay. 

 

TERRY 

Aren’t we going to talk about that girl? I liked her.  

 

JAMIE 

Thanks for sharing. Let’s see the next girl.  

 

TERRY 

She would be good for— 



The Craving by Don Zolidis 
© Don Zolidis 

35 

 

 

JAMIE 

Look, Terry, I think you’re amazingly brilliant, but I’d appreciate it if you’d shut up right 

now, okay? Just relax and let me make all the decisions.  

 

TERRY 

I’m not really comfortable with that.  

 

JAMIE 

Noted. Why don’t you wait in the hall? 

 

TERRY 

Fine.  

 (TERRY speaks to the audience.) 

While I was in the hallway, I listened at the door, and noticed a disturbing trend in 

Jamie’s direction.  

 

JAMIE 

Let’s try that monologue again, but this time you’re just a severed head.  

 

TERRY 

And— 

 

JAMIE 

Something just ate your foot. Your other foot.  

 

TERRY 

And— 

 

JAMIE 

Great. Perfect. I loved it. Now try it as if your soul is being consumed in a lake of fire.  

 (TERRY heads back in.) 

 

TERRY 

Can I talk to you for a minute? 

 

JAMIE 

Janine, do I have a minute? 

 

JANINE 

No, you’re too busy.  

 

JAMIE 

Thank you.  

 (JAMIE heads out.) 
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TERRY 

I’m not sure I like where this is heading.  

 (JAMIE stops.) 

 

JAMIE 

Where what’s heading? 

 

TERRY 

The movie. Everything you do seems violent.  

 

JAMIE 

Uh huh. Uh huh.  

 

TERRY 

Like, all the movies you directed before this were horror movies. And the only thing you 

seem to know how to do is horror.  

 

JAMIE 

I’m listening.  

 

TERRY 

But this is an emotionally complex journey, filled with heartache and discovery. It needs 

a very light touch. There isn’t any blood anywhere. Okay? 

 

JAMIE 

I’m glad we had this talk.  

 (JAMIE leaves. TERRY stands there. JANINE approaches.) 

 

JANINE 

Don’t worry. It only seems like he doesn’t respect you.  

 (JANINE leaves.) 

 

TERRY 

The next day I had a meeting with Jamie.  

 (JAMIE enters.) 

Hi Jamie.  

 

JAMIE 

We’ve got a tremendous cast— 

 

TERRY 

Look. Can we talk about the movie a little bit? 

 

JAMIE 

Absolutely. But first I’d like you to meet someone.  

 (TORI enters. TORI looks to be a female version of TERRY.) 
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This is Tori.  

 

TORI 

Hi.  

 

JAMIE 

Tori, Terry. Terry, Tori.  

 

TERRY 

Hi.  

 

JAMIE 

Tori’s what we like to call a script polisher.  

 

TORI 

I polish the scripts.  

 

TERRY 

Okay, that’s nice… but…  

 

JAMIE 

You’re probably wondering why I brought her in for this movie.  

 

TERRY 

Wait a minute, she’s working on this movie? 

 

TORI 

Relax, big guy.  

 

TERRY 

I thought you said you loved the script.  

 

JAMIE 

I do love the script. It just needs some polishing, that’s all.  

 

TERRY 

What do you mean, polishing? 

 

TORI 

You know, making it better.  

 

TERRY 

I don’t need anyone else making it better! 

 

JAMIE 

All right, all right. Terry, you’re being pretty disrespectful here.  
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TERRY 

What? You’re changing my script! 

 

TORI 

Polishing your script.  

 

JAMIE 

I talked it over with the producers and they agree with me. We’re going to have to make a 

few changes.  

 

TERRY 

What kind of changes? What are you talking about? 

 

JAMIE 

Okay… just minor things, really. A few lines of dialogue here, a few lines there— 

 

TORI 

The dialogue really needs to be changed. It’s awfully juvenile.  

 

JAMIE 

In places.  

 

TORI 

In lots of places.  

 

JAMIE 

That’s why I decided to bring in Tori. She’s amazing.  

 

TORI 

I think you’re really going to like the finished product.  

 

JAMIE 

Don’t worry, she won’t get any of the credit.  

 

TORI 

Your name is the only one going on this project.  

 

JAMIE 

It’s all about making your movie the best movie for you.  

 

TORI 

Ripening it.  

 

JAMIE 

Molding it.  
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TORI 

Birthing it.  

 

JAMIE 

Exactly. So the funny thing is, in the birthing process, the Craving has evolved.  

 

TORI 

It was so organic. The process. The story just began to tell itself.  

 

TERRY 

I don’t like what you’re saying. I don’t like these words.  

 

TORI 

You’re really going to love it now.  

 

TERRY 

What did you change? 

 

JAMIE 

Okay, sit down.  

 

TERRY 

I am sitting.  

 

JAMIE 

You might want to stand up then. First off: The Craving.  

 

TERRY 

I don’t like the new title.  

 

TORI 

The new title is spectacular.  

 

JAMIE 

I think so too. The Craving. Imagine a place—a summer camp— 

 

TORI 

Rustic, beautiful, earthy.  

 

JAMIE 

Loamy. Like a loam smell.  

 

TORI 

Earthworms.  
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JAMIE 

Oh yeah, earthworms. There’s dirt— 

 

TORI 

Moss.  

 

JAMIE 

Soil, you know? Soil. Mother and daughter are there, camping.  

 

TORI 

Smelling the aromas— 

 

JAMIE 

And they’re reconnecting— 

 

TORI 

Because of their grandmother— 

 

JAMIE 

She’s passed on— 

 

TORI 

And now they have the chance to find each other— 

 

JAMIE 

Meanwhile— 

 

TORI 

This is brilliant— 

 

JAMIE 

There’s another group camping—four hot chicks— 

 

TORI 

Earthy chicks.  

 

JAMIE 

No they’re not earthy.  

 

TORI 

Attractive earthy chicks.  

 

JAMIE 

With amazing bodies.  

 

TORI 



 

 

 

 

 

 

 

 

 

 

 

 

 

Skipping Forward 
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TERRY 

There are no zombies!  

 

TORI 

Okay, I just don’t know how to work on this movie then if you’re not open to 

constructive ideas.  

 

TERRY 

It’s not constructive, it’s destructive! 

 

JAMIE 

Tori can I talk to Terry alone please? 

 

TORI 

Sure. I’ll be in my suite writing up a new draft— 

 

JAMIE 

I can’t wait.  

 (TORI exits.) 

Well? 

 

TERRY 

What? 

 

JAMIE 

I’m pretty disappointed by your behavior.  

 

TERRY 

Are you kidding me? 

 

JAMIE 

Tori is one of the best screenwriters in the business, and we’re paying a lot of money for 

her. You should see how much money we’re paying her. It’s obscene. She can practically 

buy an island when we’re finished.  

 

TERRY 

But you’re not paying me hardly anything— 

 

JAMIE 

That’s because you’re an artist. She’s a craftsman. Craftswoman. Whatever.  

 

TERRY 

She’s writing about zombies. 

 

JAMIE 
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I know. It was a pretty brilliant stroke. I never would have imagined zombies in this film, 

but she’s really thought outside of the box on this one.  

 

TERRY 

I… just… I… I need to be alone.  

 

JAMIE 

Good idea. We’ll keep working.  

 (TERRY stumbles out.) 

 

TERRY 

I wasn’t sure what to do. I had no friends in Los Angeles. No one to turn to— 

 (The phone rings.) 

 

MAX 

Hey Terry! It’s Max, listen— 

 (TERRY hangs up on him.) 

 

TERRY 

My agent couldn’t help me. 

 (The phone rings.) 

 

MAX 

We must’ve got disconnected or something. Listen, I got a great deal for you.  

 

TERRY 

I don’t want any more deals, Max. 

 

MAX 

No you’re going to like this. I got you a trailer on-set.  

 

TERRY 

I don’t know that I want to be on-set, have you heard what they’re going to do to my 

movie? 

 

MAX 

I got you two cases of bottled water too. Free. And some of those peanuts you get on 

airplanes. 

 

TERRY 

Did you hear what I just said? They’re putting zombies in my movie! 

 

MAX 

Uh huh.  

 

TERRY 
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Can’t you stop it? 

 

MAX 

I might be able to get you an unlimited supply of soap.  

 

TERRY 

Can’t you stop them from destroying the script? 

 

MAX 

You signed the contract, Terry. They own it now. They can do whatever they want. 

That’s how things work. Don’t worry about it. I’m sure the zombies will be tasteful. Real 

artistic.  

 

TERRY 

You’re a big help, Max.  

 

MAX 

Look, if you’re really upset about it I think I might be able to get you some aromatherapy 

candles for your trailer. But that’s all I can do. Oh—gotta go. 

 (Music plays.) 

 

TERRY 

I didn’t want to move into the trailer. I wasn’t about to sit there and watch them destroy 

the film I had worked so hard on, but when I got home— 

 (Loud annoying music plays from one side of the stage) 

 

OFF-STAGE VOICE 1 (singing along in a frenzied burst of emotion*) 

Fame! I wanna live forever! I wanna learn how to fly! Fame!  

 (*Another song may be substituted for “Fame” by Irene Cara.) 

 

OFF-STAGE VOICE 2 (from the other side of the stage) 

SHUT UP!!!! 

 

OFF-STAGE VOICE 1 (continuing to sing) 

I feel it coming together! People will see me and cry! Fame! 

 

OFF-STAGE VOICE 2 (off-stage) 

STOP SINGING I HATE YOU!!!! 

 

OFF-STAGE VOICE 1 (still singing) 

Remember! Remember! Remember! 

(There’s a loud pounding on the wall from the direction of OFF-STAGE VOICE 

2. TERRY SHOUTS in that direction.) 

 

TERRY 

I’M NOT DOING IT!! 
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OFF-STAGE VOICE 1 (singing) 

I’m gonna make it to heaven! Light up the sky like a flame! Fame! 

 

OFF-STAGE VOICE 2 

I WILL KILL YOU WITH MY BARE HANDS!!! 

 

TERRY 

I’M NOT DOING IT!!! 

 

OFF-STAGE VOICE 1 (still singing) 

I’m gonna live forever! Baby remember my name! Remember! Remember! 

 

OFF-STAGE VOICE 2 

FOR THE LOVE OF ALL THAT IS HOLY SHUT YOUR STUPID MOUTH!!! 

 

TERRY 

SHUT UP EVERYONE! 

 (Silence. The music stops.) 

 

OFF-STAGE VOICE 1 

That was rude.  

 

TERRY 

So I got kicked out of the hotel. And I had nowhere to go, but… the trailer.  

(TERRY takes his meager belongings and exits. Lights change as JAMIE enters 

with JANINE trailing.) 

 

JAMIE 

All right people let’s get to work! 

(The actors, ALLY, MAGDALENA, HANK, and KAT enter.) 

Janine I’d like some water.  

 

JANINE 

Right. 

 (she stands there.) 

 

JAMIE 

Go get it.  

 

JANINE 

Absolutely.  

 (short pause) 

Oh you mean now.  

 (she leaves.) 
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JAMIE 

Come on actors let’s move! Where’s Tasha? 

 (TERRY enters, looking rumpled.) 

 

KAT 

Don’t ask me. 

 

ALLY 

Ohmygosh Tasha Lee is going to be in this? Wow.  

 

JAMIE 

I didn’t ask you to speak. All right, sunshine? 

 

ALLY 

Didn’t you ask where Tasha is? 

 

MAGDALENA 

Who is this Tasha person?  

 (TASHA enters, followed by her MINION, who carries several suitcases.) 

 

TASHA 

Okay we can begin.  

 

JAMIE 

Tasha it’s so nice to see you.  

 

TASHA 

Isn’t it? I look horrible. Kiss.  

 (she air kisses JAMIE.) 

I suppose you want me to give a speech. Okay actor people. Hello. I’m sure you know 

who I am. I just want you to know that the fact that I am so much more famous than you 

isn’t going to affect our working relationship.  

 (to her MINION) 

Put those in my condo. 

 

MINION 

Yes mistress.  

 (MINION lumbers off.) 

 

TASHA 

And I want you to know that the last movie I did, that thing with the guy, ohmygosh I 

can’t even remember the name of it right now, it had the… thing, you know where the 

stuff happened? Anyway, I know that was a bad movie. And it was really all the fault of 

the director and the other actors because they wanted to make me look bad because it was 

my first movie, you know? But this is my second movie now and now I’m going to be a 

serious actress, okay? Like, I’m gonna be like memorizing lines and stuff and like… 
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emoting, you know? There’s just gonna be a lot of emoting. And it’s gonna be awesome. 

Okay? Great. Listen, and if you little actors want autographs or whatever, I’m only gonna 

charge you five dollars for them. Cool? Sweet. Questions? Awesome.  

 (TASHA is about to sit.) 

Can I get a more comfortable chair?  

 (JANINE is returning with water.) 

 

JAMIE 

Get her a more comfortable chair.  

 

JANINE 

Fine. 

 (she leaves.) 

 

JAMIE 

Since we’ve started to do the introductions, let’s just go around.  

 

ALLY 

Hi. I’m Ally. This is my first movie. I’m so excited to be here and— 

 (TASHA’s cell phone rings.) 

 

TASHA (into her cell phone) 

Hello? Heeeeeey. What’s up?! Oh. Nothing. I’m just doing this movie thing. Yeah I can 

talk. Oh wait.  

 (she looks around at the other people watching her.) 

I’ll talk to you later there are people here.  

 (she hangs up.) 

Continue, whatever your name is.  

 

ALLY 

Ally. That’s pretty much it. This is my first movie.  

 

TASHA 

I remember my first movie. It was last year. Okay who’s next? 

 

MAGDALENA 

My name is Magdalena. I am big star in Europe.  

 

JAMIE 

Maggie’s going to be playing the mother.  

 

MAGDALENA 

Magdalena. 

 

JAMIE 

Excuse me? 
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MAGDALENA 

My name is Magdalena. 

 

JAMIE 

Cupcake, this is America. We can’t be bothered to pronounce names like that. Just be 

Maggie and like it or I’ll ship you back to Bavaria or Trannsylvania or wherever it is 

you’re from— 

 

MAGDALENA 

Ukraine.  

 

JAMIE 

Is that real place? I thought that was made up.  

 

MAGDALENA 

No.  

 

JAMIE 

Whatever. What about you, sweetheart? 

 

KAT 

My name’s Kat. This is my seventeenth horror film.  

 

TERRY 

I don’t think we should refer to this as a horror film— 

 

ALLY 

Ohmygosh were you in Serial Barbie? 

 

KAT 

Yeah.  

 

ALLY 

I loved that part where you ran that guy over with your Dream Car! 

 

TASHA 

Yeah that was awesome.  

 

KAT 

Thanks. Can we get started? 

 

HANK (in a manly growl) 

I’m Hank. Yeah. I look good. That’s why I’m here.  

 (JANINE returns dragging a comfy chair.) 
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JAMIE 

Great. Well that’s everyone. 

 

TERRY 

Actually. Hi. I’m Terry. The screenwriter. 

 

JAMIE 

Oh right, Terry. Everyone, this is Terry. He’s brilliant. He’s just… we don’t get a lot like 

him in Hollywood, you know? A pure spirit.  

 

TERRY 

I just wanted to let you know that I appreciate you being in the movie and— 

 

TASHA 

So did you write the line where I say let’s get out of here? 

 

JAMIE 

Yes. Terry is the only one who wrote the screenplay. No one else worked on it at all.  

 

TASHA 

Cause I wouldn’t say that.  

 

JAMIE 

Change it then. No problem.  

 

TASHA 

Okay, cool. Can I put in a monologue about my dog Buttercup? 

 

JAMIE 

Of course. 

 

TASHA 

He’s so awesome! Minion! 

 (She snaps her fingers and her MINION darts in.) 

Go let Buttercup bite you. 

 

MINION 

Yes mistress. 

 (MINION lumbers off.) 

 

JAMIE 

Okay. We’ll get started in just a minute. Janine.  

 

JANINE 

What? 
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JAMIE 

Don’t give me that attitude. I’ll put you back on the street where I found you. 

 

JANINE 

I didn’t say anything.  

 

JAMIE 

See if the cast needs anything. I’ll be preparing the first scene.  

 (she exits) 

 

JANINE 

Fine. Cast. Do you need anything? 

 

TASHA 

I’ll have a double latte cappuchino thing with some cocoa flakes on top. And I’d also like 

some fries from McDonald’s. And a pony.  

 (JANINE exits.) 

Oh, it’s so great being with normal people, you know? It’s like, I’m so tired of being so 

famous all the time, it’s great to just be here with the average, kind of middle-of-the-road 

mediocre people.  

 

HANK 

Yeah.  

 

TASHA 

You don’t say much, do you? I think that’s hot.  

 

HANK 

Me too.  

 

ALLY 

So… um… you’re the screenwriter, huh? 

 

TERRY 

What? 

 

ALLY 

I saw you in the audition.  

 

TASHA 

You had to audition for this? That’s so weird.  

 

ALLY 

So is this what you imagined when you wrote the script? 

 (TERRY looks at them.) 
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TERRY 

Exactly like this.  

 

ALLY 

Wow.  

 (TERRY exits.) 

It must be so great to be creative.  

 

TASHA 

I know. I’m really creative and it’s like awesome.  

 (KAT has wandered away from them and is making growling noises.) 

 

KAT (growing progressively louder) 

grrr… Grrrr… GRRaarrrr…. GRRAARRRR! 

 

TASHA 

Are you like acting or something? 

 

KAT 

I’m preparing mentally. 

 

TASHA 

Sweet.  

 

ALLY 

I wonder if we should all prepare.  

 

KAT 

GRARRR! GRARRR! WHOO! Whoo! Whooah! 

 

MAGDALENA 

I am surrounded by donkeys.  

 (JAMIE returns, followed by TERRY and JANINE.) 

 

JAMIE 

Okay, people! Let’s get in places for— 

 

JANINE (right behind her) 

PLACES! 

 

JAMIE 

I’m not done telling them for what. 

 

JANINE 

Oh. 
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JAMIE 

And you’re too close to me. You’ve invaded my personal space bubble. Talented people 

inside the bubble. Untalented people outside.  

 (JANINE takes a step back.) 

Okay, we’re going to places for— 

 

JANINE 

PLACES! 

 

JAMIE 

For scene one. 

 

JANINE 

SCENE ONE! 

 (HANK and MAGDALENA exit.) 

 

JAMIE 

At the camp. The girls are coming in— 

 

TASHA 

Oh, you know what? I’m done for the day. I’m so sorry. I only work two hours a day.  

 

JAMIE 

What? 

 

TASHA 

Yeah. It’s a bummer. I’ll see you tomorrow.  

 (She exits, dialing her phone.) 

Hello! Heeeey! Yeah I can talk now! 

 (she exits.) 

 

ALLY 

She’s so awesome. I can’t believe Tasha Lee is in this movie.  

 

TERRY 

Why is she in this movie again? 

 

ALLY 

Because she’s Tasha Lee. Hello? 

 

TERRY 

But she’s terrible—she’s famous for being famous— 

 

JAMIE 

Terry, with all due respect, you might be a brilliant screenwriter, but you have no idea 

how movies get made, all right? To pay for all the special effects we needed to raise the 
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budget of the film. You think we’re going to get a twenty million dollar budget with a 

bunch of nobodies? 

 

KAT 

Hey! 

 

JAMIE 

Not you Kat, you’re amazing.  

 

KAT 

Thanks. 

 

TERRY 

Why do we need special effects? 

 

JAMIE 

Um… oh I don’t know… for the army of zombies?  

 

TERRY 

But there is no— 

 

JAMIE 

Oh here we go again. Are you going to bring up that whole emotional journey movie 

thing again? 

 

TERRY 

That’s what the movie is about! 

 

JAMIE 

Tell you what, why don’t you go back to your trailer and sit there for a while and let me 

do my job? Okay? Sitting here watching us make your movie is only going to make you 

furious.  

 

TERRY 

Fine. 

 

ALLY 

We’ll miss you.  

 (TERRY exits.) 

 

JAMIE 

I love that guy. All right, let’s start with scene two then.  

 

JANINE 

Which one’s that? 
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JAMIE 

The second one.  

 

JANINE 

Right. SCENE TWO! 

 

JAMIE 

Scene two. Maggie and Ally.  

 

ALLY 

What’s going on in this scene? 

 

JAMIE 

Janine, explain it to them. I’m tired.  

 

JANINE 

Okay… um… in this scene, Magdalena, you’ve just learned that your mother has died 

and you’re breaking the news to Ally.  

 

MAGDALENA 

Yes. Good. What is my motivation? 

 

JANINE 

Um… you are wanting to tell Ally about your mother’s death.  

 

MAGDALENA 

Why do I do this? 

 

JANINE 

Because you do. 

 

MAGDALENA 

Why should I tell her? What is she to me? 

 

JANINE 

She’s your daughter. 

 

MAGDALENA 

Does she love me? Does she call me on Mother’s Day? Does she send me digital photos?  

 

JANINE 

Um… yeah. All that.  

 

MAGDALENA 

 But I do not know how to use this technology. I am confused. I am hating her.  
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JANINE 

No you are not hating her, you’re just… can we just do the scene? 

 

MAGDALENA 

Do not tell me what to do. I am the star here not you. I will be acting in films after you 

are dead.  

 

ALLY 

Maybe we should just do the scene.  

 

MAGDALENA 

Who are you?  

 

ALLY 

My name’s Ally. I introduced myself about three minutes ago.  

 

MAGDALENA 

You are dead to me.  

 

JAMIE 

Janine why aren’t they acting? 

 

JANINE 

She wants to know her motivation.  

 

JAMIE 

Motivation? You want motivation? All right, listen, you need a paycheck so you’re going 

to do the movie. Okay? Good. Thank you. And… action! 

 (MAGDALENA assumes a Texan accent.) 

 

MAGDALENA 

Well howdy pardner.  

 

ALLY 

Hi Mom.  

 

MAGDALENA 

Golly gee, you sure are growin’ up.  

 

JAMIE 

CUT! We are in Wisconsin not Texas.  

 

MAGDALENA 

You all sound the same to me. How am I to know?  

 

JAMIE 
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Can we try it again. 

 

JANINE 

Take two.  

 

JAMIE 

And action! 

 

MAGDALENA 

There is something I must tell you.  

 

ALLY 

What is it Mom? 

 

MAGDALENA 

It’s your grandmother, who is also my mother, she is… dead. 

(she breaks character) 

We need to do that again.  

 (back in character) 

It’s your grandmother, who is also my mother, she is… she is…  

 (a whisper) 

Dead. 

 (she breaks character) 

No I don’t like that either. Again. 

 (back in character) 

It’s your grandmother, who is also my mother, she is… Dehhhhhhd.  

 

ALLY 

Dead? 

 

MAGDALENA 

Yes. Dehhhhhhhd.  

 

ALLY 

Oh no.  

 

MAGDALENA 

DO NOT CRY. Death comes for all of us! 

 

JAMIE 

Cut! 

 

MAGDALENA 

What? 

 

JAMIE 
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That’s not in the script.  

 

MAGDALENA 

So. It is truth.  

 

JAMIE 

Yes, okay, fine, but in this movie we say lines that are in the script.  

 

MAGDALENA 

The girl with the horse face adds lines about her puny dog.  

 

JAMIE 

Yes, but she’s famous and you’re not.  

 

MAGDALENA 

I am big star in Ukraine.  

 

JAMIE 

No one knows where that is! Can we do it again please? 

 

JANINE 

Take five.  

 

JAMIE 

Action! 

 

MAGDALENA 

It’s my grandmother, who is also your mother— 

 

JANINE 

Cut! It’s your mother, her grandmother.  

 

MAGDALENA 

How am I expected to know this garbage? 

 

JANINE 

Take six.  

 

JAMIE 

Action.  

 

MAGDALENA 

It’s my… mother, who is also… your grandmother, she is… DEAD. 

 

ALLY 

NO! 



 

 

 

 

 

 

 

 

 

 

 

 

 

Skipping Forward 
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JAMIE 

Don’t worry! No one else will get the credit! It will be your name on the movie! 

 (TORI skips in) 

 

TORI 

La la la la. Ooh. What if we had maggots come out of her corpse!? 

 (The PRODUCERS cheer.) 

 

BIG AL 

That’s why we pay her the big bucks! 

 

TORI 

I’m going home to live in my gold-plated house! La la la la. Ooh. I just had another idea.  

 

EMILY 

Can I be a zombie too? 

 

TORI 

A zombie love story! 

 (The PRODUCERS cheer.) 

 

EMMA 

I smell an Oscar! 

 (TASHA enters, holding an oscar.) 

 

TASHA 

I’d like to thank my dog Buttercup for this Oscar because he’s so cute, yes he is, yes you 

are, yes you are, you’re so much better than people. Seriously, if I was like on the Titanic 

or something and it was sinking and I had a choice to save like fifty people or Buttercup, 

it would be Buttercup. Thank you for this award!  

 (she exits.) 

 

JAMIE 

Some day, you’ll be just like us.  

 

THE PRODUCERS 

Just like us. Just like us. Just like us.  

 (The PRODUCERS become zombies and advance on TERRY.) 

 

TERRY 

No! I’m not like you! 

 

THE PRODUCERS 

You’re brilliant. Brilliant. Brilliant. Brilliant.  

 

TASHA 
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I’m brilliant too! 

 (The PRODUCERS grab TERRY and begin transforming  him into a zombie.) 

 

TORI 

La la la la. What if we had a talking dog in the movie? 

 

TASHA 

Can it be Buttercup!? 

 

TORI 

Yay! 

 

THE PRODUCERS 

Brilliant. Brilliant. Brilliant.  Brilliant. Brilliant. 

(EMILY and ROGER begin dancing like zombies. TORI is writing furiously. 

TASHA orders her minions about. JAMIE directs the whole thing. The Producers 

continue to chant as the sound and movement crescendo.) 

 

 (The PRODUCERS release TERRY. He is now zombified. 

 

TERRY 

Brilliant. Brilliant.  

 (Lights out.) 

Aaaaaaaaaah! 

 (TERRY wakes up with a start.) 

I woke up in a cold sweat.  

 

 (There’s a knock at the door. JANINE enters.) 

 

JANINE 

Did you sleep well? 

 

TERRY 

What? Um… I guess.  

 

JANINE 

Great. I just wanted to let you know we’re about to shoot the scene where the murderous 

spirit of the dead child that drowned in the lake seventeen years ago surfaces and 

slaughters several scantily clad girls. It’s going to be really artistic.  

 (She leaves.) 

 

TERRY (to the audience) 

But my nightmare had only just begun.  

 

(Lights down. End of act one.) 
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Act Two 

 

(On location. A rustic-looking campsite. TASHA, KAT, and ALLY enter. TASHA is 

an abysmally bad actress. KAT is scarily intense. ALLY is nervous.) 

 

TASHA 

Let’s stop here, y’all. 

 

KAT 

I don’t know guys. Something doesn’t seem right about this place.  

 

TASHA 

Did any of… y’all bring the booze? 

 

ALLY 

Oh I was supposed to, wasn’t I? 

 

TASHA 

You mean you forgot? 

 (short pause. She’s forgotten her line.) 

Darn it. Y’all.  

 

KAT 

What was that noise?! I heard something! 

 (Pause. No one knows what to do. ALLY looks around.) 

 

ALLY (breaking character) 

Is that supposed to be me? 

 

JAMIE 

CUT! 

 (JAMIE enters with the camera.) 

 

KAT 

Ugh! 

 

ALLY 

I’m so sorry guys! 

 

JAMIE 

Ally you say—what does she say? 

 

JANINE 

I heard something too.  

 

JAMIE 
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Okay. I heard something too. And Tasha, I’m not sure I like the whole southern thing 

you’ve just introduced in this scene and didn’t do in any of the other scenes— 

 

TASHA 

I was just feeling it, you know? 

 

JAMIE 

Right. But it’s important to be consistent, like if you have a southern accent in the 

beginning of the movie, you should have the southern accent in all the rest of the movie.  

 

TASHA 

I never thought of it like that.  

 

JAMIE 

So for this take— 

 (TASHA’S phone rings. She answers it.) 

 

TASHA 

What’s up? Heeeeeey! No I’m not busy! Sure, what’s going on? Oh wait— 

 (she looks around) 

You know what I’m doing this movie thing right now—I know I’m an awesome 

actress—thank you---thank you. So I should probably go and do that. All right? No, we’ll 

talk later! Bye-eee. 

 

JAMIE 

So for this take don’t do the y’all thing. All right? 

 

TASHA 

I’ll try.  

 

JAMIE 

That’s all I can ask of you.  

 

KAT 

Can we continue please? 

 

JAMIE 

All right. Places! 

 

JANINE 

PLACES! Take twelve.  

 (TASHA, KAT, and ALLY get in place.) 

 

JAMIE 

Action! 
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TASHA 

Let’s stop here, y’all. Oh shoot I wasn’t supposed to do that.  

 

JAMIE 

Cut! Try it again. 

 

JANINE 

Take thirteen. 

 

JAMIE 

Action! 

 

TASHA 

Let’s stop here— 

 

KAT (cutting her off before she can add “y’all”) 

I don’t know, guys. Something doesn’t seem right about this place.  

 

TASHA 

Did any of you… people bring the booze? 

 

ALLY 

Oh I was supposed to, wasn’t I? 

 

TASHA 

You mean you forgot? 

 

KAT 

What was that noise?! I heard something! 

 

ALLY 

I heard it too!  

 

TASHA 

Let’s split up and check it out.  

 

KAT 

Don’t be stupid. Let’s go over there together.  

 

ALLY 

I’m scared.  

 (KAT grabs ALLY.) 

 

KAT 

Quit your whining. It’s probably just a moose or a squirrel. 
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TASHA 

Oh wait, what’s this? Aaaaaaah! 

 

JAMIE 

Cut! 

 

TASHA 

I did really good that time.  

 

JAMIE 

Tasha. Can you please wait until after the scary thing before you scream? 

 

TASHA 

Ohhhh. That makes more sense that way.  

 

JAMIE 

Yeah. Take it back.  

 

JANINE 

Take fourteen.  

 

JAMIE 

Action! 

 

TASHA 

Let’s split up and check it out.  

 

KAT 

Don’t be stupid. Let’s go over there together.  

 

ALLY 

I’m scared.  

 (KAT grabs ALLY.) 

 

KAT 

Quit your whining. It’s probably just a moose or a squirrel. 

 (TASHA’s cell phone rings. She tries to answer it secretly.) 

 

TASHA 

Hello. I can’t talk. I’m in the middle of a scene right now.  

 (she hangs up.) 

Oh wait, what’s this? 

 

JAMIE 

Cut! 
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TASHA 

Why didn’t he jump out?! 

 

KAT 

He didn’t jump out because you ruined the scene already when your phone went off.  

 

TASHA 

Don’t get an attitude with me, all right?  

 

KAT 

I’m a professional— 

 

JAMIE 

Okay, okay—Tasha, do you think that maybe you could put your phone on vibrate? 

 

TASHA 

Fine.  

 (she snaps her fingers. MINION runs on.) 

Put this on vibrate. 

(The MINION presses a few buttons then hands it back to TASHA. The MINION 

scurries off.) 

 

JAMIE 

Let’s take it back.  

 

JANINE 

Take fifteen.  

 

JAMIE 

Action! 

 (They start over.) 

 

KAT 

Quit your whining. It’s probably just a moose or a squirrel. 

 

TASHA 

Wait, what’s this? 

 (HANK jumps out wearing a monster mask.) 

 

HANK 

Aaaaaaaah! 

 

TASHA 

Aaaaaaaah! 

 

ALLY 
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Do I scream here too? 

 

KAT (in frustration) 

Aaaaaaah! 

 

JAMIE 

Cut! Ally. Yes.  

 

ALLY 

Oh. Thanks.  

 

JANINE 

Take sixteen.  

 

JAMIE 

Action! 

 

TASHA 

Wait, what’s that? 

 (HANK jumps out. His voice cracks.) 

 

HANK (in a falsetto) 

Aaaaah! 

 

TASHA 

Aaaaaah! 

 

JAMIE 

Cut! 

 

HANK 

My bad.  

 

JAMIE 

Hank, can you try the scream more like a…. like a throaty scream? 

 

HANK 

Like…. Aaarrghgghgh! 

 

JAMIE 

No, I’m thinking— 

 

HANK 

Ooooooggggg! 

 

JAMIE 



The Craving by Don Zolidis 
© Don Zolidis 

69 

 

Like an Aaaeeeeaaaa! 

 

HANK 

I can do that.  

 

JAMIE 

All right. Places.  

 (the actors get in places.) 

 

JANINE 

Take seventeen.  

 

JAMIE 

Action! 

 

TASHA 

What’s this? 

 (HANK jumps out and screams.) 

 

HANK 

Aaaeeeaaaa! 

 

TASHA and KAT 

Aaaaaaah! 

 

ALLY (a moment late) 

Aaaaaah! 

 

TASHA 

Ohmygosh it’s Hank, y’all. My boyfriend. What are you doing here? 

 

HANK 

I came to see you baby.  

 

TASHA 

You’re so sweet. Hiding in the woods to jump out and scream at us like that.  

 

HANK 

That’s my style. I’m dangerous. 

 

ALLY 

I wish my boyfriend would jump out of the woods and scare me.  

 

KAT 

Aren’t you dating that guy Roger? 
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ALLY 

I don’t know. Things are weird between us now that my grandmother is dying of cancer.  

 

TASHA 

Wait I just heard something again!  

 

HANK 

That might have been my heart.  

 

TASHA 

No there’s something out there! 

 

HANK 

It’s probably just an otter. They’re everywhere. Let’s go make out. It’ll make you feel 

better.  

 

TASHA 

You’re such a kidder! 

 

HANK 

I’m hot. You’re hot. Let’s go.  

 

TASHA 

Okay.  

 (They exit. KAT and ALLY sit.) 

 

KAT 

It must be tough to have to deal with your grandmother’s illness like that. I remember 

when I was young, my grandma had a stroke and we had to— 

 

JAMIE 

Cut! 

 

KAT 

What? 

 

JAMIE 

This is boring. There’s too many words in the scene. Where’s my script doctor? 

 (TORI enters.) 

Okay—we need to get to the entrance of the zombie but there’s all this stuff in there 

about connecting with each other and friendship and garbage and it’s just putting me to 

sleep. Can you fix it?  

 

TORI 

Let me see it.  

 (JAMIE hands a script to TORI.) 
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Actors come here.  

 (She makes some sweeping slashes on the script and writes something.) 

Easy. That will be another fifty thousand dollars.  

 

JAMIE 

Good work, Tori.  

 (She leaves.) 

Let’s try it again.  

 

JANINE 

Take eighteen.  

 

JAMIE 

Action! 

 (KAT and ALLY sit.) 

 

ALLY 

I have to go to the bathroom.  

 (she exits.) 

 

JAMIE (under her breath) 

Brilliant. Cue the zombie! And go zombie! 

 (JANINE sprints across the back of the stage.) 

 

KAT 

What was that? 

 

JAMIE 

Cue the zombie again! Go zombie! 

 (JANINE sprints across the other direction.) 

 

KAT 

Question! 

 

JAMIE 

Cut! What. 

 

KAT 

Where’s the zombie?  

 

JANINE 

Was that too fast? 

 

JAMIE 

The zombies are computer-generated. We’re adding them in later. Jamie’s just showing 

you where they are.  
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KAT 

How many of them are there? 

 

JAMIE 

A bunch. I’ll tell you where they are. You just react. And action.  

 

KAT 

What was that? I think I’ll stand here alone some more.  

 

JAMIE 

Go Zombies three, four, and five! 

 (JANINE runs to the side, then runs to the other side, then ends up behind KAT.) 

You see them! 

 

KAT 

Aaaaaah! 

 (she screams facing away from the zombies.) 

 

JAMIE 

They’re behind you! 

 (KAT spins around. JANINE runs to be on that side of her.) 

 

KAT 

Aaaaaah! 

 

JANINE 

Brains.  

 

JAMIE 

Cut! Janine. What are you doing? That’s not how zombies behave.  

 

JANINE 

I thought I wanted brains.  

 

JAMIE 

Does it look like we’re doing a Disney movie here? 

 

JANINE 

Well what do I want then? 

 

JAMIE 

You don’t want anything! You’re a computer generated image.  

 

JANINE 

I thought zombies wanted brains.  
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JAMIE 

Old slow zombies want brains. New fast zombies only want to kill. Okay? Got it? Can 

you make that work in your puny you little mind? You just want to kill.  

 

JANINE 

But after I kill don’t I want brains? 

 

JAMIE 

Shut up. Do you have the blood packets? 

 

JANINE 

Yeah. 

 

JAMIE 

Well get ready with them. Kat. The zombie queen— 

 

ALLY (entering) 

Is that my grandmother? 

 

JAMIE 

Yes. The zombie queen is eight feet tall, okay?  

 (TORI runs in and hands something to JAMIE.) 

And she breathes fire. I love that.  

 

TORI 

Thank you. 

 (TORI exits.) 

 

JAMIE 

Okay, she’s eight feet tall and she’s breathing fire. So it’s coming at you from an eight-

foot tall height. Got it? 

 

KAT 

Okay. 

 

JAMIE 

So you just react to what I’m saying.  

 

KAT 

Cool.  

 (TORI runs in with more pages. JAMIE looks at them.) 

 

JAMIE 

Oh. And there’s a talking dog. There’s a talking dog? 
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TORI 

I thought it would make things a little more family-friendly. All right fine, there’s no 

talking dog. I still have to charge you for that rewrite though.  

 (TORI exits.) 

 

JAMIE 

Okay, so right now there are three zombies to your left, and one behind you and the 

Zombie Queen is about to come at you from this direction. And… action! 

 

KAT 

Aaaaaaah! Zombies!  

 

JAMIE 

The one behind you bites your arm! 

 

KAT 

Ah! My arm! 

 

JAMIE 

The Zombie Queen is in front of you! 

 

KAT 

Ah! What the heck is that? 

 

JAMIE 

Fire to your right! 

 (KAT jumps to her left.) 

Fire to your left! 

 (KAT jumps to her right.) 

A zombie ate your foot! 

 (KAT hops up and down.) 

A zombie ate your other foot! 

 (KAT falls over.) 

 

KAT 

Aaaaaaaaaa.  

 (she dies.) 

 

JAMIE 

Blood! Who’s got my blood?! 

 (JANINE runs on and smears blood all over KAT.) 

And… cut.  

 (KAT gets up, blood all over her.) 

 

KAT 

I felt good about that.  



The Craving by Don Zolidis 
© Don Zolidis 

75 

 

 

JAMIE 

Me too. Take a break. 

 

JANINE 

Break! 

 (TERRY enters.) 

 

TERRY 

It was the second day of filming and I wanted them all dead. My movie, what had 

happened to my beautiful movie? I had put my heart and soul into this and they had taken 

it, those horrible little producers and their equally horrible director, and they were 

mutilating it like a sadistic child pulling apart a frog. I began to have violent fantasies.  

 (TASHA enters.) 

 

TASHA 

So what if my character gets this text message and the text message is like, “you’re going 

to die in three days” and there’s like this emoticon there that represents death, right? And 

then we could have my dog come in— 

 (TERRY attacks her.) 

 

TERRY 

DIE DIE DIE DIE DIE! DO YOU KNOW WHY I’M KILLING YOU?!! 

 

TASHA 

You’re jealous? 

 

TERRY 

AAAAAAAAAAHHHHH! 

 (TASHA freezes. TERRY steps away from her.) 

They weren’t even healthy violent fantasies. So when I thought about it, there was only 

one actor who would be able to help me.  

 (ALLY enters.) 

 

TERRY 

Can I talk to you for a second? 

 

ALLY 

I’ll have a turkey sandwich for lunch. 

 

TERRY 

No I’m not the waiter. Don’t you remember me? 

 

ALLY 

Oh you’re the guy who wrote the movie. I think the script is wonderful by the way.  
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TERRY 

You have to help me to save it.  

 

ALLY 

I think it’s in great shape— 

 

TERRY 

No it’s not! This should be a film about the human heart— 

 

ALLY 

I think they’re using a human heart in the next scene. It gets ripped out of Tasha.  

 

TERRY 

As much as I’m rooting for that to happen in real life, that’s not what this movie is about. 

See, this is a movie about love and family and— 

 (JAMIE approaches, followed by JANINE.) 

 

JAMIE 

There’s my guy! 

 

TERRY 

Please. You have to help me.  

 

JAMIE 

Ashley, this guy is brilliant.  

 

ALLY 

Ally. 

 

JAMIE 

Wasn’t it Ashley before? 

 

ALLY 

No it’s always been Ally. 

 

JAMIE 

Janine, make a note of that. But if you want some advice, sunshine, Ashley works better 

for you. Give us a sec, will you hon? 

 (to JANINE) 

Get Terry some water.  

 

TERRY 

I don’t need any water— 

 

JAMIE 

Get him a glass. 
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 (TERRY exits.) 

I’m glad you’re on set today, Terry. Can we talk? 

 

TERRY 

I’m not changing the script any more— 

 

JAMIE 

I’d never ask you to change the script, that’s what Tori is for.  

 (TORI enters in a flash.) 

 

TORI 

Do you need me? 

 

JAMIE 

Not yet.  

 

TORI 

I’ll be in my hot tub then.  

 (she exits) 

 

TERRY 

She has a hot tub? 

 

JAMIE 

It’s amazing what they can put in trailers these days. That’s the thing about stars, you 

really have to treat `em right.  

 

TERRY 

Can I get a hot tub? 

 

JAMIE 

We’re working under a very tight budget. You wouldn’t want to endanger the film 

financially would you? Now—I’m watching the dailies, and you know what I’m 

thinking? 

 (long awkward pause) 

 

TERRY 

I never know what you’re thinking.  

 

JAMIE 

I’m thinking—where’s the heart? There’s no heart in this film.  

 

TERRY 

Right. There’s no heart in this film.  

 

JAMIE 
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Absolutely. You’re always right. So I thought: who knows more about heart than Terry, 

the screenwriter? You write like a woman, and women have heart out the wazoo. It’s like 

deep down, secretly, you actually are a woman.  

 

TERRY 

I’m not a woman. 

 

JAMIE 

I know that. But maybe deep inside-you know those people who are really meant to be 

the other gender-maybe you’re one of them. It’s freaky.  

 

TERRY 

That’s not me.  

 

JAMIE 

Whether or not you’re really a woman isn’t the point. The point is that we need heart. 

So— 

 (JANINE returns with the glass of water. JAMIE takes it and drinks.) 

Took you long enough.  

 

JANINE 

I had to dig the well.  

 

JAMIE 

So—here’s my idea: what if the zombies were controlled by a gigantic evil heart? Six 

feet tall. Eight feet tall maybe. With tentacles. And in the end, the girl is like, `you killed 

grandma!’ and the heart is like, `aaarrghgghahsghgh!’ And then there’s like this battle, 

right? The heart is shooting out spikes and it’s got this zombie ninja in front of it. But in 

the end the girl puts it in a giant blender, which is symbolic of her relationship with her 

mother, and she just purrees the thing. What do you think? 

 

TERRY 

Um… 

 

JAMIE 

You need a visual? Hey um… 

 (JAMIE forgets ALLY’s name.) 

Sweetheart, uh… taco platter…  

 

JANINE 

Ally. 

 

JAMIE 

Ally. Come. You’re going to be your character and Janine you’re going to be the heart.  

 

JANINE 
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How many tentacles do I have? 

 

JAMIE 

Seven. Five. No seven. And you’re confronting each other at the end and let’s just act this 

out. Okay? Action.  

 

ALLY 

Um… you killed my grandmother.  

 

JANINE 

Aarrrurhgghghggh! Tentacles tentacles spikes spikes spikes! 

 

ALLY 

My grandmother and I had a very special relationship.  

 

JANINE 

Death death death! Can I vomit on her? 

 

JAMIE 

Great idea.  

 

ALLY 

She used to knit me sweaters and— 

 

JANINE (overlapping) 

Arrrghggh! Ruga! Spikes! Blood! 

 

ALLY 

We used to do crosswords together and I miss her.  

 

JAMIE 

Okay. Stop. Did that help? 

 

TERRY 

I think I need to be alone. 

 

JAMIE 

Really got the creative juices flowing, huh? All right let’s get ready for the next shoot! I 

really want some emotional realism in this one guys! Let’s get the blood ready! 

 

JANINE 

Moving on!  

 (HANK, TASHA, and MAGDALENA enter.) 

 

JAMIE 

This is the scene where Tasha gets killed.  



 

 

 

 

 

 

 

 

 

 

 

 

 

Skipping Forward 
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JANINE 

Take three.  

 

TASHA 

What’s my line again? 

 

JANINE 

This is nice. 

 

JAMIE 

Action! 

(They start again. TASHA is trying to very hard to remember her line. HANK is 

about to pose. MINION runs in.) 

 

MINION 

This is nice. 

 (MINION runs off.) 

 

TASHA 

What? Oh. That’s my line.  

 (JAMIE is about to yell cut) 

No wait, let me keep going! This is nice. This is nice. This is nice. This is ni-ice. 

 (short pause) 

This is nice.  

 

HANK 

Yes it is. And it’s even nicer with you.  

 

TASHA 

Oh, Hank. Your words, they’re like roses planted in the soil of my soul.  

 

HANK 

And they will bloom. Oh how they will bloom.  

 

TASHA 

Indeed.  

 

HANK 

You’re probably wondering why I brought you out here to this dock.  

 

TASHA 

Oh this dock, Hank.  

 

HANK 

It doesn’t bother me that a girl drowned out there twenty-three years ago and her spirit 

has vowed revenge on anyone in love nearby. Look at me, baby. 
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(he pulls her close. TASHA’s phone rings. TASHA decides to ignore it and 

continue acting.) 

 

TASHA 

Oh! 

 

HANK 

Has anyone ever told you that you’re beautiful? 

 (the phone continues to ring.) 

 

TASHA 

Yeah. Lots.  

 

HANK 

Oh. Seriously? 

 (the phone continues to ring.) 

 

JAMIE 

CUT! The phone! 

 

TASHA 

I can’t believe someone left their phone on. Oh wait it’s mine. Minion! 

 (MINION runs on.) 

 

MINION 

Yes, Mistress? 

 

TASHA 

I thought this was supposed to be on vibrate! 

 

MINION 

It was, but then you changed it— 

 

TASHA 

Silence! Remove it from my presence. And where is my pony? 

 

MINION 

I’m working on it.  

 (MINION scurries off.) 

 

JAMIE 

Okay, can we--? 

 

TASHA 

Wow. I just had the realization that that was the best work of my career. I’m really doing 

great.  
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JAMIE 

Yes you are. Fantastic. Let’s try it again though, okay? 

 

TASHA 

I don’t know that I could do any better. 

 

JAMIE 

Maybe we’ll be surprised. 

 

JANINE 

Take four! 

 

HANK 

Has anyone ever told you that you were beautiful? 

 

TASHA 

Yeah. Lots. 

 

HANK 

Oh. Seriously? 

 

TASHA 

Like this one time I was dating this guy and he was all like, “you’re so beautiful” and I 

was like really, and he was like yeah, and I was like that’s so awesome, but he drove this 

truck and it’s like, I’m not going to get into a truck, you know? So I dumped him, and 

then I was dating this other guy, and he had a cool car so that was cool and he was all, “I 

think you’re so gorgeous you’re like what would happen if Brad Pitt was actually a 

woman” and I was like, “that’s weird I don’t want to go out with you any more,” and then 

there’s was this other guy who told me that I should be on America’s Next Top Model 

and I was like shut up and he was like seriously and I was like shut up! 

 

HANK 

Sssssshhhhh! Don’t wreck the silence.  

 

TASHA 

The silence is awesome. Like the awesome quiet of a… thing. Like a quiet thing. Like a 

silent quiet awesome thing.  

 

HANK 

Sssssssh! Listen.  

 (Screams off stage.) 

 

JAMIE 

Cut! The screaming is too loud! Do it again half as loud! 
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JANINE 

Take five.  

 

JAMIE 

Action! 

 

TASHA 

Like this one time I was dating this guy and he was all like, “you’re so beautiful” and I 

was like really, and he was like yeah, and I was like that’s so awesome, but he drove this 

truck and it’s like, I’m not going to get into a truck, you know? So I dumped him, and 

then I was dating this other guy, and he had a cool car so that was cool— 

 

HANK 

Ssssssshhhh! Don’t wreck the silence. 

 

TASHA 

The silence is awesome. Like the um… silent quiet awesome quiet thing. It’s so silent 

and— 

 

HANK 

Shhhhhhhhut up! Listen.  

 (A very faint scream is heard.) 

 

TASHA 

What was that? 

 

HANK 

Probably just otters. 

 

TASHA 

Those otters are loud.  

 

HANK 

Forget the otters. They’re too busy making their dams.  

 

TASHA 

Those are beavers.  

 

HANK 

Sssssh. Forget the screams out there and the legend that any lovers caught on this pier 

will be murdered by the spirit of the girl who drowned in this lake twenty-three years 

ago, and look into my eyes.  

 

TASHA 

Your eyes are sparkly. They’re awesome.  
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HANK 

They are awesome.  

 

TASHA 

You’re hot. 

 

HANK 

Oh so hot.  

 

JAMIE 

Cue the aqua zombie!  

 (JANINE gets in position and mimes swimming up to them. She stops.) 

 

JANINE 

Do I have tentacles? 

 

JAMIE 

Cut! What? 

 

JANINE 

Do I have tentacles?  

 

JAMIE 

No.  

 

JANINE 

I don’t think it’s fair that I don’t get to have tentacles.  

 

JAMIE 

Fine. You’ve got tentacles! Are you happy? 

 

TASHA 

Can I have tentacles? 

 

JAMIE 

Um… do you really want tentacles? 

 

TASHA 

I think it would really add to my character.  

 

JAMIE 

Um… anything you want, Tasha. 

 

TASHA 

Great. 

 (TASHA mimes having tentacles.) 
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JAMIE 

 Take it back. And action. 

 

TASHA 

Like this one time I was dating this guy and he was all like, “you’re so beautiful” and I 

was like really, and he was like— 

 

JAMIE 

Not that far back!  

 

TASHA 

Your eyes are sparkly. They’re awesome.  

 

HANK 

They are awesome.  

 

TASHA 

You’re hot. 

 

HANK 

Oh so hot.  

 (HANK gets down on one knee.) 

Baby? 

 

TASHA 

Yes, Hank? 

 

HANK 

Will you— 

(JANINE leaps out of the water.) 

 

JANINE 

Raarrrghggh! Brains! 

 (she acts like she has tentacles and wraps them around TASHA.) 

 

TASHA 

Aaaaaaaah! This is not awesome! 

 

HANK 

Noooooo! 

(JANINE  pulls on TASHA’s arm. HANK holds on to TASHA’s leg. They 

struggle.) 

I won’t let you go! You’re too hot to die! 

 

JAMIE 
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Cut! 

 

TASHA 

That hurt. 

 

JANINE 

Sorry, I get carried away.  

 

JAMIE 

Janine. What did I tell you about the brains? 

 

JANINE (hurt) 

I don’t get to eat brains.  

 

JAMIE 

No. You don’t get to eat brains.  

 

JANINE 

So what do I want then? 

 

JAMIE 

You are seeking revenge for your death on all who live.  

 

JANINE 

Okay. I can do that.  

 

JAMIE 

Let’s do it again. Places! 

 

JANINE 

Take seven.  

 

JAMIE 

And… action.  

 

TASHA 

I think they’re awesome.  

 

HANK 

They are awesome.  

 

TASHA 

You’re so hot. 

 

HANK 

I am hot. Baby? Will you— 
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 (JANINE  leaps out of the water.) 

 

JANINE 

Raarrrghggh! Revenge for my death against all who live! Rrrarrrgh!  

 (she wraps her tentacles around Tasha again.) 

Tentacles tentacles tentacles! 

 

TASHA 

Aaaaah! This is not awesome! 

 

JAMIE 

Do this part in slow motion! 

 (Everything slows down.) 

 

HANK 

Noooooooooooooooooooo! 

 

TASHA 

Nottttt Awwwwwwsummmmmmmm.  

 

JANINE 

Revvennnnnnge against alllll whooooo livvvvvve.  

 (JANINE mimes tearing TASHA’ head off.) 

And I’m tearing off your head.  

 

HANK 

Noooooooo. Not your headddddddd! 

 

JANINE 

And I swim off.  

 

JAMIE 

Cut. 

 

JANINE 

Can’t we just make it slow motion later? 

 

JAMIE 

Yeah, I just wanted to see if you could do it.  

 

JANINE 

Question. So I tear off her head and I’m not eating her brains? That doesn’t make any 

sense.  

 

TASHA 

I think she should eat my brains.  
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MAGDALENA 

She would starve to death.  

 

JAMIE 

No! There is no brain eating! Okay? Moving on. 

 (lights change.) 

 

TASHA 

Can I make a comment here? 

 

JAMIE 

Please. 

 

TASHA 

Since I’m more famous than everyone else, doesn’t it make sense for me to live the 

longest? 

 

JAMIE 

Well, I know why you would think that, but— 

 

TASHA 

I know! Oh I have an idea! 

 (she dials her phone.) 

Heee-eeeey! What’s up?! Look I’ve got an idea to make the movie better! Can you do it 

for me? Thank you.  

 (TERRY enters.) 

Oh  you’re just the guy I wanted to talk to! 

 

TERRY 

Um… really? 

 

TASHA 

I’d like an extra-tall mocha with sprinkles.  

 

TERRY 

I’m the writer.  

 

TASHA 

The what? 

 

TERRY 

The writer. 

 

TASHA 

What writer? 
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TERRY 

The writer. 

 

TASHA 

Of what? 

 

TERRY 

Of this movie. 

 

TASHA 

Oka-yyyy, but what I want to know is, where’s my mocha? Thank you.  

 (she exits.) 

 

JAMIE 

Terry! Just the person I wanted to see! 

 

TERRY 

Stay away from me!  

 

JAMIE 

We are going to film the climactic scene now. I want your input. 

 

TERRY 

You… actually want my input? 

 

JAMIE 

Right.  

 

TERRY 

You want me to watch the scene and tell you what I think? 

 

JAMIE 

Right.  

 

TERRY 

Okay. I’ll do that.  

 

JAMIE 

Wonderful. Have I told you that you’re brilliant today? 

 

TERRY 

Yes. Yes you have.  

 

JAMIE 

Well I’m gonna tell you again. You’re brilliant. All right let’s get ready for the climax! 
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JANINE 

Get ready for the climax! 

 (ALLY and MAGDALENA return.) 

 

JAMIE 

We are at the barn now.  

  

ALLY 

I thought we were at a summer camp.  

 

JAMIE 

There’s a barn at the camp. Magdalena, you and Ally have come back to the house where 

your grandmother grew up.  

 

MAGDALENA 

My mother was cow? 

 

JAMIE 

No. 

 

MAGDALENA 

Then why does she live in barn? 

 

JAMIE 

The barn is next to the house. Okay? 

 

MAGDALENA 

So why are we not in house? Animals live in barn.  

 

JAMIE 

Your mother liked to hang out with the animals in the barn.  

 

MAGDALENA 

She is stupid. Animals smell bad.  

 

 

End of Excerpt. 
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