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Full-Length Comedy/Drama
9w, Sm, 10 any gender

At a boarding school in New Hampshire, the former headmaster’s house sits empty, abandoned
decades ago after his son disappeared inside and now thought haunted. But when four students
break in on a dare, they don’t finds ghosts or ghouls, but instead a doorway to another world:
Elsewhere. Elsewhere is a realm of pure imagination, overflowing with everything Sylvan, Ariel,
Jenna, and Vi could ever want: magic, adventure, acceptance, purpose, a half-human, half-
buffalo librarian. But the longer they stay in Elsewhere, the more it seems there’s something not
quite right with the fantasy utopia — and the less willing Elsewhere is to let them go back to their
real lives. To escape this dream world, the four friends must journey through their darkest
nightmares.

Cast of Characters

Humans:

ARIEL (she/her), the daughter of an art teacher.

SYLVAN (they/them), a senior at Larkin. Ariel’s best friend.

JENNA (she/her). Funny and popular.

VI (she/her), Jenna’s roommate, extremely intelligent, the valedictorian

JACOB (he/him), Vi’s sort-of boyfriend. A band kid.

Denizens of Elsewhere:

STEVEN O’MALLEY, a Huffalo - (part human, part buffalo, he/him)
THE TOOTH FAIRY - (any)

TEETH GOBLINS (any)

MR. BEAR (he/his)

MRS. BEAR (she/her)

CUB (she/her)

DOCTORS (any)

THE CLOCKMAKER (he/him)
CLOCKS — any gender

MUSIC TEACHER (any)
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SECOND MUSIC TEACHER (any)
THE FROSTBRINGER (she/her)
AMBER PHOENIX (any)

FAIRIES

LEETA (any)

BRINLEY (any)

UNICORN (any)

VIOLA, QUEEN OF THE FAIRIES (she/her)
PAISLEY (Vi’s mother)

MARGARET (Vi’s Mom)

THE MONSTER UNDER THE BED (any)

Setting: The abandoned headmaster’s house at Larkin Academy, a boarding school in central New
Hampshire. March.

Production notes: The bones of the set (the house) should always be present in some fashion or
other. The world of Elsewhere is in the imagination of the main characters — feel free to represent
this in any matter you wish. There are plenty of opportunities for other bodies to become part of
the scenery, move pieces, etc... Resist the urge to get too literal with things.

The Frostbringer’s Costume: The Frostbringer should be otherworldly and larger than life.
Some options include stilts or kothurnoi (Greek-style shoes with built-in platforms) — a tall mask
with antlers will also give a similar effect. The Frostbringer should be a little scary. Feel free to
be creative.

Language: There are a few four-letter words sprinkled in the play to more accurately show the
language the girls are using. If that would cause a problem with your community, please adjust
them accordingly.
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Act One

Evening. A full moon.
The house.
Throughout the entire play, the bones of the house will remain on stage.

It’s a grand old house, from the turn of the century. Was once a fine and wonderful place
to live. It’s been empty for decades, a thick layer of dust over everything. There are tarps over
most of the old furniture — some things have been piled up and are out of their ordinary places.

Noise outside, giggling and shushing. “Does it work?” “Let her try it, sheesh”
“sshhhhhh” “don’t shhhh me shut up” “do you want to get caught” “oh my god no one can see
us” “everybody shhhhh!” “Chill!”

The door opens with a creak.

ARIEL
It worked!
Ariel, key in hand, looks about in awe and excitement.

VI (bursting in, to Ariel)
You are such a queen, oh my God.
Four people, with packs for overnighting, burst into the house.

JENNA
I totally thought we were going to have to break a window!

SYLVAN (overlapping)
This is AMAZING. Look at this place.
They start exploring, laughing and giggling.

VI (to Ariel, overlapping)
You are a stone-cold ninja, I can’t believe you actually got the key —

JENNA (overlapping)
Oh my God there are like dead bugs — this is like where they all go, this is their home -

SYLVAN (overlapping)
This is like the greatest moment of my Larkin career -

ARIEL
All right all right don’t touch anything.
Jenna is already messing with stuff.

JENNA (lifting a tarp, finding a weird stuffed animal)
What is this?
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ARIEL
All right hey no one touches anything.
SYLVAN
It’s all booby-trapped. It’s all cursed.
JENNA
It’s like a creepy stuffed animal.
SYLVAN
Please just put the cursed thing down.
Jenna replaces it.
JENNA

I just want to say that this is your best idea ever and if we are all murdered tonight, this was
totally worth it.

ARIEL
No one is getting murdered tonight, Jenna.

JENNA
You think there’s a dead body in here? There’s definitely a dead body in here.

VI
Doubtful. They would’ve noticed.
JENNA
No but like what if it’s under one of the tarps — like —
SYLVAN
There’s not a dead body. It’s just haunted.
JENNA
Just haunted.
SYLVAN

Definitely haunted. Like, incredibly haunted. Look at this. You can feel it, right? Like — just —
energy.

JENNA
You are such a nutjob.

VI
I think it’s haunted.
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SYLVAN
All right shh shh just shhh shhh just listen. See if you can feel it. Total silence.
They stop.

No one makes any sound.

Jenna makes a high-pitched “whoooo” sound under her breath.
Everyone laughs.

Vi good-naturedly shoves Jenna.

VI
Shut up!
JENNA
Ari, is it actually haunted?
ARIEL
Okay you guys want to hear the story again?
SYLVAN
YES.
ARIEL
All right so —
Jenna has her phone out.
JENNA
Hey check it out I have no service.
VI
Do you mind?
JENNA

I have no service do you have service?

SYLVAN (overlapping)
Ariel’s telling the story shut up.

VI (overlapping)
Jesus you and your phone -

ARIEL

Okay, so and this is 100% true, this was the house of the head of school like two before
Chambers — this was like in the days when it was all like old white guys — like an unbroken line

of old white guys from the beginning of time to the 70s or whatever —
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JENNA
How do you know this?

VI (overlapping)
You really need corroboration for the old white guys thing? Look at a yearbook.

SYLVAN (overlapping)
Her Dad was here shut up Jenna.

ARIEL
Anyway, the guy who was head of school —

VI
Burbank. Thomas Burbank.
Ariel is impressed that Vi knows.
I researched this. You said we were going to spend the night in a haunted house, I did my
research.

SYLVAN
That is some hard-core valedictorian shit right there.

ARIEL
Thomas Burbank was the head of school. Everybody loved him. He was a little before my Dad’s
time, but this was like right before. Anyway — he had a son who was a senior at Larkin — um...
um...

VI
Jeremy.
ARIEL
Jeremy Burbank.
SYLVAN
Jeremy’s room —
ARIEL

Yeah. That was named after him. Everybody loved him —

JENNA (overlapping)
I haven’t been there —

VI (underneath)
You’ve been there -

JENNA (underneath)
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Where is it?

SYLVAN
It’s the lounge on first Collins. There’s like a picture of him.
JENNA
Oh.
ARIEL

Can I continue? Anyway, super popular kid, star athlete, in all the brochures, all that, he
disappears. Just gone one night. No one can find him. He’s just gone. Security goes crazy — they
do like a room by room search of the whole campus, and then finally they search this house. His
house. They can’t find anything, but one guy swears that he sears something — it’s Jeremy, like
just the faintest echo of his voice — saying I’'mmmm herrrre ['mmmm herrrre.

She pauses.
And they never found him. Thomas Burbank goes like insane, right? He locks himself into the
house and never comes out again. Says he’s looking for his son.

SYLVAN
I am so freaked out right now.

JENNA
You should be like a professional ghost storyteller.

VI
So what happened to the head of school guy?

ARIEL
The story is that he was so obsessed with finding his son that he stopped eating or drinking or
anything and he just like wasted away right here. By the time they found him there was nothing
they could do.

JENNA
He died like right here?

ARIEL
Yeah. Probably where you’re standing.
Jenna moves.
So they locked up the house afterwards and nobody ever lived here again. They moved the head
of school to the house on Moses Street and they just locked this place up.

SYLVAN
Definitely haunted. 100% haunted. So excited.

VI
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Do you think he disappeared inside the house?

ARIEL
The Dad or the kid?
VI
The kid.
ARIEL

Maybe. I mean there’s literally no evidence of him ever existing again.

JENNA
What if he’s like, buried in a wall here?

SYLVAN
I need to pee. Oh God what are we gonna do? The water’s not working, is it?

VI
Go outside. Go behind a bush.
JENNA
Is the electricity still on here?
ARIEL

I don’t know.

VI (overlapping)
If we turn on a light they’ll see us.

SYLVAN
Seriously, I’'m going outside?

VI
What else are you gonna do, Syl? Find a way.

SYLVAN
But if we split up then that’s when we start dying right?
JENNA
You’re gonna hold it for eight hours?
SYLVAN

All right well nobody die while I’'m gone or disappear or anything. I will be right back.
Sylvan cautiously exits.
Vi has her phone out.
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VI
Mine doesn’t have any service either.
ARIEL
Put the phone away. It’s disrespectful.
Jenna is looking at hers.
JENNA
Should we try the electricity?
ARIEL
No then someone will know we’re up here.
VI
Not to worry.
Vi takes out flashlights and candles from her backpack.
Always be prepared.

She takes out stacks of candy.
Is anybody hungry I totally got a feast from Target — I got Twizzlers, I got Sno-Caps, I got Sour
Worms -

ARIEL (overlapping)
That is insane. You are such a hoarder.

JENNA
Whoa.
ARIEL
What?
JENNA
My phone just died. Look.
She holds up the dead phone.
I was at like thirty percent. Check yours.
The others take out their phones.
VI
Mine’s dead too.
ARIEL
Whoa.
Ariel’s phone is also dead.
JENNA

11
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Sylvan takes out their phone.
It’s dead, right?

SYLVAN
That’s weird.

JENNA
We’re gonna die. That’s it. There’s like a killer here. Aardvark. Aardvark.

VI
Chill.

ARIEL
There’s a logical explanation for this, right?

JENNA

Yes. The spirits of the dead people are here and they hate us and they going to murder us shortly

— starting with Vi.

VI
Why me?

JENNA
It’s always the skeptical one that goes first.

VI
I’m totally not skeptical. I believe in the ghosts.

SYLVAN
CAN SOMEONE TELL ME WHAT IS GOING ON SO I CAN TELL YOU MY STORY
ABOUT THE CRAZY SQUIRREL OUTSIDE.

VI
A clock just chimed. Eleven.
ARIEL
Is the number eleven significant?
JENNA

It’s one before twelve.

ARIEL (sarcastic)
Thanks. Thank you. That was helpful.

JENNA

14
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Well you asked —

ARIEL
I know that I have problems with numbers with my drain bamage —

JENNA
Drain bamage?

VI

Brain damage.

JENNA
OhI-

SYLVAN

Can I tell my story?

JENNA (under)
You have brain damage?

VI (to Jenna)
Yeah it was intense.

ARIEL (to Sylvan)
What happened?

SYLVAN
So I’'m peeing, right? And from the front of the house you can totally see the main road so I went
around back and there’s like woods there, right? Like nobody has been back there for like
decades. Anyway, there’s a white squirrel. Like, ghost-white. Staring at me. While I pee.

Pause.
ARIEL
And then what happened?
SYLVAN
That was it.
JENNA (overlapping)

Are you kidding me right now?

VI (overlapping)
Must’ve been an albino squirrel -

SYLVAN

15
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That’s freaky, right?

JENNA
WAS IT CARRYING A GRANDFATHER CLOCK THAT CHIMED ELEVEN BONGS?!

SYLVAN
No it was just weird — I’ve never seen a white squirrel before —

VI
Are you sure it wasn’t grey? Like a light grey and in the moonlight it looked white?

JENNA
Who cares? Syl — nobody cares about the squirrel. All right just leave it. Some seriously crazy

shit has been happening here and apparently Ariel had brain damage and I didn’t know about it.

VI
How do you not know this?

ARIEL
It was before you got here. Summer after freshman year.

JENNA
What happened?

ARIEL
I had a brain bleed.

JENNA
Whoa.

ARIEL

There was like a tumor — I had a hemorrhage in my brain —

SYLVAN (to Jenna)
It was legit terrifying. She makes it sound like no big deal. She was like —

ARIEL
It wasn’t that big of a deal.

SYLVAN
Are you serious right now? She was in brain surgery for like 22 hours.

ARIEL
I wasn’t awake for that part.

16
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JENNA
Wow. I had no idea.

ARIEL
Yeah. See?

Ariel lifts part of her hair to show Jenna a massive cranial scar from the surgery.

JENNA
Damn. And like... ? <that’s what caused the brain damage?>

ARIEL
Well when they take parts of your brain out you’re not quite the same afterwards.

VI
Hey guys. Come here.
Vi has found something in the shape of a grandfather clock under a white tarp.
You think this is it?
The others come over.

JENNA
I don’t hear it ticking.
ARIEL
I don’t think the sound came from this.
VI
Where else would it come from?
SYLVAN

It’s probably haunted. That’s called an auditory manifestation. Pretty common.

JENNA
Are you like in the Ghostbusters or something?
SYLVAN
No I’'m seriously into this shit.
VI
Should I...?
JENNA

I bet it’s a dead body. There’s a dead body here.

VI (overlapping)
Why would there be a dead body just standing here?

17
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JENNA (overlapping)
People stand up dead bodies all the time.

VI (overlapping)
What people? Who are these people?!

ARIEL (overlapping)
It’s a clock.

SYLVAN
I wouldn’t touch it. Honestly. You might disturb something and —
Vi rips off the tarp.
WHAT DID I SAY?!

VI

It’s just a clock. It’s —

The grandfather clock noise begins again. Maybe slower than last time.

They all stand there. Terrified.

As the clock chimes, things begin to happen.

BONG.

The lights change.

The sound of the tones gets LOUDER.

Snowflakes begin to drift down from the ceiling.

BONG.

BONG.

BONG.

BONG.

BONG.

BONG.

BONG.

BONG.

BONG.

BONG.

BONG.

Blackout.

Shrieks. Noise. Commotion.
Howling wind.

There are pine trees here now.

Snow.

1t continues to lightly snow.

The skeleton of the house is still visible, but they are in a new place. A different world.

18
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They look around in fear and awe.

ARIEL
What the...?
VI
Oh shit we’re in the Upside-Down.
JENNA
Vi you seriously messed up -
SYLVAN

Shh... You hear that?
Something is breathing.
Nearby.

Getting louder.

ARIEL (under her breath, continuous)
Oh crap oh crap oh crap oh crap oh crap oh crap

JENNA (underneath, continuous)
Aardvark Aardvark Aardvark Aardvark Aardvark...

SYLVAN
Shhhhhhh.

Ariel and Jenna stop, barely.

VI
It’s coming from —
One of the things under a tarp throws the tarp off suddenly.
1t’s STEVEN O’MALLEY, a Huffalo (half-human, half-buffalo). He’s massive, with a big
furry hump, maybe a nose ring, funny ears, and a little vest and trousers. He adjusts the
spectacles on his nose.

Jenna shrieks and runs.
Steven O’Malley shrieks and tries to hide back under his tarp.

Jenna, Ariel, and Vi lose their minds.

SYLVAN (overlapping)
Wait wait wait!

JENNA (overlapping, continuous)
Aaaaaah! AAAAH AAAH OHHHH AAAAAAAAHhhhhhhhhhb

ARIEL (overlapping, continuous)

19
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Kill it! Kill the thing! Kill it! Kill it kill it kill it kill it

VI (overlapping, continuous)
Run! Run away! Run awaayyyy! Run away run away run away

SYLVAN
WAIT!
Steven peeks out from under his tarp.

STEVEN
Is it you? At long last, is it you?
They take in each other.
Children of Earth?
ARIEL
Who wants to know?
STEVEN

Oh thank goodness! Thank Goodness! You’re here! You’re finally here! Apologies for my
indecorous behavior! I am in hiding, as you may have guessed. One problem with being in
hiding is never knowing when you need to be out of hiding.

JENNA
Um... what are you?

SYLVAN (under their breath)
Rude.

STEVEN
Oh yes my appearance may be shocking to you. I am Steven O’Malley.

VI

Are you Irish?

STEVEN
I am a Huffalo.

He bows.

JENNA
A what.

STEVEN

Also a librarian. Huffalo. Half-human, half-buffalo. 100% librarian.

SYLVAN

20
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Oh. Okay. With the hump.

VI
Makes sense.
JENNA (under)
I just like totally peed myself.
STEVEN

And you are here to save us! I’'m sorry I’'m doing a terrible job of this. You are the four children

of Earth prophesized to save the world.

VI
Oh. I mean I didn’t have any plans today, so —

JENNA

I think um — maybe you have us confused with some other... children of Earth I guess.

ARIEL

We’re mostly like... theater people? Like if you need some like improv comedy we could help,

but -

STEVEN

Oh joy! Oh if only you knew how long I had been waiting for you! We must be swift, for the

agents of the Frostbringer will find us, no doubt.

SYLVAN
Frostbringer?

STEVEN
It is time to claim your birthrights! Quickly, quickly, before the end arrives.

VI
So uh — point of clarification — where exactly are we and what are we saving it from?

STEVEN
Oh dear. Once again I have failed in my task. Stupid! You are in Elsewhere.
They look around.
VI
Where is Elsewhere?
STEVEN

There is there. And there is Elsewhere.

21
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VI (underneath)
That’s clear —

STEVEN

Elsewhere is a realm of pure imagination. It is the stuff of daydreams. The imaginings of
countless children collected into a world of its own. Haven’t you ever wondered where your

mind goes when it wanders? It wanders here.

JENNA
Oh.
STEVEN
And it is dying.
SYLVAN
From what?
STEVEN

The endless winter. Can’t you sense it around you?

ARIEL
Sounds like New Hampshire. This is just March.

STEVEN

Oh no — Elsewhere is under a curse of eternal winter by the cruel Frostbringer — the natural order

of things has been disrupted —

SYLVAN
Wait a minute. Eternal winter?

STEVEN
Yes, as you can see —

SYLVAN

We are in freaking Narnia! Yes!

VI (overlapping)
I thought the guy was supposed to be a satyr —

ARIEL (overlapping)
How the heck do you know that?

JENNA (overlapping)
He said Elsewhere -

22
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VI (overlapping)
One minute dude.

JENNA
I’m freaked out, that’s what I’'m trying to say. We’re sitting in a haunted house and then we’re
somewhere else, in Elsewhere or wherever, and there’s like a mutant librarian with a funky
accent threatening us and you’re all gung ho —

SYLVAN
This is how stories work. You go on the quest. You say yes.

JENNA
What if you don’t? What if you say no? What if you say, you know what thanks, but I’ve got like
homework to do and I’m planning on going to college next year so maybe find a different
champion?

VI
She’s got a point.
JENNA
Maybe I don’t want to die.
SYLVAN

You’re not gonna die. This is our imagination.

VI
I’ve imagined some pretty crazy shit.

SYLVAN
We’re gonna do this together, okay? We’re friends. We stick together. I’'m not going to let
anyone hurt you.

STEVEN
Please, Champions, even now the forces of winter are marshalling against us!

SYLVAN
We all do it or no one does it.

ARIEL
I’m in. It’s the imagination, right? We’ll be fine.

JENNA
Ok.

SYLVAN

25
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Vi?
VI
All right. Let’s get like medieval or whatever.
SYLVAN (to Steven)
We’re in.
STEVEN

Oh I knew it! My heart, which is twice the size of a human heart and weighs three pounds, is full
this day. As are my many stomachs! Come, I have gifts for each of you!

JENNA
Hey um — how do we end this Frostbringer person?

STEVEN (overlapping)
One moment, one moment!

JENNA (overlapping)
Do we just like stab him or — okay don’t answer my question

STEVEN (continuous)

To Sylvan — child of Nadine and Brian of the city of Boulder in the Colorado, you are given this
cloak of protection —

Steven produces a multi-colored cloak —
Let it shine with your true self. Let you no longer hide. Let you know who you are.

Sylvan is touched.
To Ariel, daughter of Andrew and Susan, of Brandon, in the New Hampshire, you are given this
fedora of healing —

Steven produces a cool-looking hat.
May it return you to yourself. Let it clear your mind. You shall be as you were.

Ariel takes it. Loves it.
To Jenna, daughter of Lucas and Britney, of Washington the D.C., you are given this vest of
sparkles.

Steven produces a glittery vest.
May you know that you are loved. Let its light reflect upon you. You are worthy.

She puts it on.

JENNA (overlapping, underneath)
Buffalo guy knows my parents.

STEVEN (continuous)

And to Viola, daughter of Paisley and Margaret, of Cambridge, in the Massachusetts, you are
given this stone.

26
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VI
What? I get a stone?
Elsewhere, the other three are transforming. Fanciful clothing for the winter.
Does it do anything?

STEVEN
It is a stone. It breaks stuff.

VI
They all got magical things.

SYLVAN (twirling in their cloak)
I love this! Okay, so point us in the direction of Aslan.

STEVEN
I’'m sorry?
SYLVAN
Or whoever.
ARIEL

How do we free the land from eternal winter?

STEVEN
The journey will not be an easy one. For our land is kept in balance by a legendary being, Amber
Phoenix, who has been imprisoned in a cage of iron and locked in the deepest crevasse of the
Northern Valley. The way is difficult and you will be beset with many challenges. Some of you
may perish, but your sacrifice will long be remembered and we will sing songs in your memory.

SYLVAN
Got it.

JENNA
Um... okay again it’s me, we can’t actually die here, right?

STEVEN
Anyone can die anywhere. Such is the nature and fragility of life.

JENNA (underneath to Sylvan, overlapping)
I only agreed to this because you said we couldn’t die here —

SYLVAN (underneath, continuous)
It’s fine, he’s fine, he’s a magical creature in a tweed vest —

JENNA (continuous)

27
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He is sketchy as hell

STEVEN (continuous)
A moment of weakness, an unlucky break, a meteor falling from the sky, a tiny imperfection in
your heart — you would be dead. One moment longer, one weakened structure of your brain —
Steven looks at Ariel —
One mistake from a doctor’s scalpel. You will be gone. Any of you may die this very moment.
Short pause
Suddenly chipper again
Oh dear I seem to have scared you! Save your fear for when you truly need it, as your journey
will be rife with terrors!

VI
Hey um — again — [ just seem to have a stone.

STEVEN
Correct! Your journey begins here! I must return to hiding. Godspeed, Champions!
He exits hurriedly, into hiding, throwing a tarp over himself.

ARIEL
Okay then.
SYLVAN
Well, are we doing this?
JENNA
I guess so.
SYLVAN
Vi?
VI

I mean — sure. Let’s go free the Amber Phoenix or whatever. With my stone. Do you know the
way?

SYLVAN
I do. I feel it.
They look around.
For the first time in my life I know the way. Follow me.
They reveal a door. Painted with magic.
It’s a magic door.

ARIEL
How did you know it was there?

28
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SYLVAN
There are magic doors everywhere — if you know where to look.
They open it.
The lights change.
Things change.

Trees appear. Gloomy and dark. Vines. Old playground equipment.
A chime dings.
The sound of the grandfather clock ticking.

JENNA
Oh look it’s a creepy forest. This isn’t problematic at all.

SYLVAN
Stick together. Follow me.
ARIEL
Guys!
JENNA
What is it?
ARIEL

I feel — different. Like my brain —
She looks around.

It’s like a fog has been lifted. I can see things. For the first time in forever I feel normal. Oh my

God.

SYLVAN
Normal is overrated.

ARIEL

No it’s so hard to even talk about — but there’s almost like a constant buzzing in the back of my

head, you know? Like there’s a kind of low-key interference that’s happening all the time —but
now... it’s gone.

SYLVAN
That’s awesome.
JENNA
Where are we?
VI

Massachusetts.
They look at Vi.
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JENNA
We’re in Massachusetts?
SYLVAN
Massachusetts is creepy as hell.
VI
This is a playground. Near where I grew up.
ARIEL
Elsewhere is your Elsewhere. Rule 2.
JENNA
See this is more Upside-Down than Narnia.
SYLVAN
They let kids play here?
VI

No it’s —it’s my... oh jeez — uh oh —
Cackling laughter.
More laughter from around them. Creepy noises.
Sylvan draws a sword.

JENNA
Whoa! Where’d you get that?
SYLVAN
I just figured I’d need it.
JENNA
For a playground?
VI
No it’s the... when I was growing up this is where I thought the Tooth Fairy lived.
They relax.
ARIEL
The Tooth Fairy lived in your playground?
VI

I was a weird kid. And I was super scared of the Tooth Fairy — like, what was she using
children’s teeth for? In my head I imagined all this stuff — and it was like how could she possibly
get all the teeth, she had to have like evil servants who crept into rooms at night and —
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More laughter
JENNA
What was wrong with you?
VI

I was dark — oh crap —

The TOOTH FAIRY enters.

The Tooth Fairy is terrifying. She wears necklaces made of human teeth — has a helmet
made of the top of a human skull — ratty wings, a tattered dress — covered in dirt like she’s just
escaped from the grave.

TOOTH FAIRY
I smell children’s teeth!
She licks her lips.
Come my teeth goblins, there is work to be done!
TEETH GOBLINS enter from all around, chattering and clamoring. They carry coins.

TEETH GOBLINS
Money for your molars!
Cash for your canines!
Bring us the incisors!
We wants front teeth!
We loves it! We loves them!
They skitter forward, trying to throw money at them.
The humans shriek and freak out.

JENNA (overlapping)
OH MY GOD OH MY GOD AAAHHH!

ARIEL (overlapping)
AAAAAAAH WHAT THE CRAP IS THIS?!

SYLVAN (overlapping)
WHAT THE HELL — THIS IS MESSED UP — YOU WERE A MESSED UP LITTLE KID —
Sylvan swings their sword at approaching goblins.

TOOTH FAIRY
No one needs all their teeth. Surely you have a few you can spare? I’ll make you a good bargain.
Everyone gives in eventually.

VI
No!

TOOTH FAIRY
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Then we’ll take them — boil them into a paste — bury them in the soil — we shall sprout new
servants for the Tooth Fairies — new goblins in the night —
The humans continue to freak out

TEETH GOBLINS
Money for your molars!
Cash for canines!
Bring us the incisors!
We wants front teeth!
We loves it! We loves them!
Sylvan stabs one who gets too close.

Oooh hee hee hee!

VI
You can’t kill them. They’re immortal.

JENNA
There’s immortal tooth-stealing goblins in your imagination!? As a child!?!

SYLVAN (overlapping)
How do we kill them?

TOOTH FAIRY (overlapping)
Make the bargain!

VI
I don’t know! I was super scared of them!

JENNA
I can see why!
The goblins surge forward and grab them all.

SYLVAN (while being tied up)
Ack! Stop it!

JENNA (simultaneous)
Not cool!
The goblins bundle them away and tie them to trees with ropes made of human teeth.

ARIEL
Okay I have some complaints about your parents.

VI

Seriously — I was really into Greek mythology as a kid — all I read was disturbing things about
death and violence and monsters —
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JENNA
Well I’'m glad to see that didn’t cause any problems later in life.

ARIEL
I was big into My Little Pony as a kid I don’t see them around anywhere.
They are all tied up.
The Tooth Fairy holds court.
TOOTH FAIRY

Usually I sneak into your rooms at night for a small price. Thankfully, you have decided to bring
your teeth to me, wrapped in such lovely heads.

JENNA
I would just like to point out that our glorious quest has ended after like fifteen minutes, with us
being tied up and murdered by tooth goblins. Great job, everybody.

TOOTH FAIRY
Oh dear child, there shall be no murders! I am not a monster. I merely require all of your teeth.
You’ll grow more.

JENNA
We won’t grow more! These are adult teeth —

ARIEL
Yeah I went through braces for like two years —

TOOTH FAIRY
Adult teeth? Adult teeth, you say? Oh! EVEN BETTER!
The Teeth Goblins cheer.
Adult teeth are so hard to come by, so rare, so perfect, with a root deep and strong — tell me, have
you been flossing?

JENNA
Not at all.

SYLVAN (to Jenna)
You don’t floss? You should floss.

JENNA (to Sylvan)
Yeah okay I should start.

TOOTH FAIRY
Brilliant. The unflossed teeth are the best —
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SYLVAN (to Jenna, underneath)
See?
The teeth goblins crowd around Jenna.
Jenna kicks at them.

JENNA
BACK OFF!
They whimper slightly, then retreat.
TOOTH FAIRY
Fetch me the Pliers of Joy!
A goblin races off-stage.
SYLVAN

Hey Vi any ideas on how to stop these things? Considering this is coming from your oh-so-
disturbing childhood?

VI
Tooth Fairy!
TOOTH FAIRY
Who calls?! Ah, Viola.
VI
That’s right.
TOOTH FAIRY

Oh how I shall relish prying these lovely teeth from your jaws. Perhaps I’1l eat them myself.
Teeth are a great source of calcium.

VI
Of course they are. But baby teeth are the best, aren’t they? So succulent and delicious.

JENNA (underneath)
I’'m glad she’s embracing this — nice strategy Vi —

TOOTH FAIRY
Such a shame there are no baby teeth left.

VI
Such a shame you never got mine.

TOOTH FAIRY
I got yours. My minion slipped through your window at night and paid you for them.
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VI
You paid for something.

A goblin returns with the Pliers of Joy.
TEETH GOBLINS
The Pliers of Joy!
The Pliers of Joy!
Wee hee!
TOOTH FAIRY

What do you mean, they paid for something?

VI

I made fakes. Easy enough. A little plastic, some glue. It’s dark at night and your teeth goblins
aren’t terribly observant.

They yowl in rage.
I played you. Fake teeth for real coins. I’ve still got all my baby teeth.

The Tooth Fairy grabs Vi’s mouth and opens it.

TOOTH FAIRY
Where are they?!
VI
Not in my mouth. I saved them.
TOOTH FAIRY

Lies! Cheats! How dare you break the bargain?!

VI
I didn’t make any bargain with you!

TOOTH FAIRY
All children make the bargain! A part of their soul — their essence — for gold. How else are you
supposed to learn the value of money?!

VI
Well you didn’t get this part of my soul.

JENNA (to Ariel)
I totally should’ve charged more for my teeth.
The Tooth Fairy sniffs Vi.

TOOTH FAIRY
The Pliers of Joy, please. Hold them still.
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TEETH GOBLINS
The Pliers of Joy!
The Pliers of Joy!
They hold Sylvan. Sylvan tries to struggle.

VI

WAIT!
TOOTH FAIRY

Yes, child?

VI

I’1l tell you where my baby teeth are. If you let us go.

TOOTH FAIRY
A... bargain?
VI
Yes. One that I actually make this time.
TOOTH FAIRY
I can’t resist... bargains.
VI
Release us and I'll tell you.
TOOTH FAIRY

Very well.
The Tooth Fairy motions with her wand and the Teeth Goblins untie them.
Now — where are they.

VI
In my childhood bedroom, there’s a doll — handmade — it’s a hippo in a tutu — there’s a slit in the
back, a place where the stuffing is loose — I hid my teeth in there.

TOOTH FAIRY
Yes! Fly my goblins, fly! Let us claim our payment!
The Teeth Goblins cheer and rush about, surging offstage.
The Tooth Fairy waits a moment before exiting.
Remember what I said, Viola. About your soul.
And then she’s gone.
The others stare at Vi for a moment.

SYLVAN
Dude.
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Okay great, nothing happens then, is that the end of the world?! Heaven forbid our cub doesn’t
go to the nine hundredth dance recital! Are her paws going to fall off?!
The humans talk off to the side as the argument continues -

ARIEL
Hey um — Jenna — what’s going on here?

JENNA
It’s my bears.

VI
Your stuffed animals?
SYLVAN

Cool... can we like tiptoe around this?

ARIEL
[ am like super uncomfortable right now.

JENNA

Let’s just sneak through...
They try to tiptoe through the back of the scene, not drawing attention to themselves.

MRS. BEAR (ongoing)
I didn’t tell you what to do, IT WOULD NEVER GET DONE!

MR. BEAR (ongoing)
BECAUSE YOU LOVE TELLING ME WHAT TO DO!

MRS. BEAR
You are so useless, Mr. Bear, you know that?

MR. BEAR
You’re gonna talk to me that way in front of our guests?
They both turn to stare at the humans who are sneaking through.
Jenna waves weakly.

JENNA
Uh... hi.

MRS. BEAR
Where are you going? You’re leaving because of him, aren’t you?

MR. BEAR
Oh here we go. It’s all my fault, isn’t it? EVERYTHING IS MR. BEAR’S FAULT.



Elsewhere by Don Zolidis
© Don Zolidis

Mr. Bear and Mrs. Bear get up and nudge the girls over to the couch and chair.
Jenna sits in the la-z-boy.
Sylvan, Vi, and Ariel sit on the couch.

MRS. BEAR
Sit down, it would do him good to stand sometimes because usually his butt is glued to that
chair.

MR. BEAR
Mrs. Bear doesn’t think a bear should be able to hibernate.

MRS. BEAR
Oh that’s what you call it? Mr. Bear likes to hibernate at the bar.

MR. BEAR
Maybe if Mrs. Bear was nicer to Mr. Bear, Mr. Bear would enjoy spending more time in the den.

ARIEL
Hey um — look at the time. We actually we need to be going.

MRS. BEAR
See that? You’re driving them away.
MR. BEAR
I’m driving them away?! Me?
ARIEL

It’s cool we have like another dinner party at the um... with some turtles.

JENNA
Yeah. They’re super chill. Turtles.
MR. BEAR
Why don’t you invite them over here?
MRS. BEAR
Oh sure we can have some turtles over but do my friends ever get to come over?!
MR. BEAR
Your friends don’t like me!
MRS. BEAR

Oh gee I wonder why! Let me ask you a question, kids.

MR. BEAR
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Here we go —

MRS. BEAR
I haven’t even asked my question!

MR. BEAR
I just know what it’s going to be.

MRS. BEAR

This is what he does. If I ever try to say something —

MR. BEAR
If you ever try to say something? Your mouth never stops moving!

MRS. BEAR
Listen to him. Listen how he talks to me.

MR. BEAR
Fine. Ask your question.

MRS. BEAR

If your husband —
Mpr. Bear shakes his head

Doesn’t like any of your friends, doesn’t like it when you to talk to your sister —
Mpr. Bear shakes his head again, mutters about her sister

Tries to control you all the time —

MR. BEAR
Oh I control you? I control YOU?

VI (underneath)
I just want to point out, again, that this is not Narnia.

SYLVAN (underneath)
They have talking bears in Narnia.

VI (underneath)
Yeah but they’re not dicks.
CUB, a small bear in pajamas, has entered.

CUB
Mom? Dad?

MRS. BEAR
Oh crap look what you did.
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MR. BEAR
What / did?
CUB
You’re keeping me up.
MRS. BEAR

I’'m so sorry baby your father likes to shoot his mouth off.

MR. BEAR
I’'m sorry your mother can’t keep her mouth shut.

CUB
Can you stop please? Can you stop?
MRS. BEAR
Of course we can stop.
MR. BEAR

She says that but she’ll start again as soon as you’re in bed.

CUB
Please.
MRS. BEAR
Okay. Let’s get you back to bed.
JENNA (hopping up)
Actually — we can help get the cub to bed.
SYLVAN

Ooh good idea I am an expert cubsitter! Let’s go, let’s go.
They get up and grab the Cub.

MRS. BEAR
Are you sure we haven’t even had my honey cakes yet.

MR. BEAR
You don’t want ‘em.

MRS. BEAR

Why do you have to do that? Why do you have to tear everything down? I can’t do one thing
without you making some snide comment. Just give it a rest for five seconds! Would it kill you
not to criticize something for five seconds?!
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Jenna and the others hustle the Cub to the other side of the stage.

JENNA
It’s going to be okay. We’re going to get you to bed. It’s going to be okay.

CUB
Is it?
Mprs. Bear and Mr. Bear speak out to the audience, like they 're speaking to the Cub.

MRS. BEAR
You’re going to need to sit down for this.

MR. BEAR
You’re going to live with your mother now.

MRS. BEAR
You’re going to live with your father now.

MR. BEAR
Your father has a very busy schedule and you need to be living with your mother.

MRS. BEAR
Your father is just trying to avoid responsibility —

MR. BEAR
Your mother is the bear that’s going to take care of you —

MRS. BEAR
Your father is actually the one you’re going to be living with.

MR. BEAR
School.
MRS. BEAR
School.
MR. BEAR
Boarding school.
MRS. BEAR

At least we can agree on that.
Lights down on the bears.
Jenna is left, with her friends, holding a stuffed teddy bear.

JENNA
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It took my parents like five years to get a divorce.

SYLVAN
Oh Jenna.
Sylvan hugs Jenna.
ARIEL
Is that why you’re at Larkin?
JENNA

The only thing they ever agreed on was that neither of them wanted me.

SYLVAN
Well they’re stupid. They’re awful. Because you’re awesome.

VI
That is actually a verifiable fact.
They hug Jenna.
JENNA
I’'m okay.
SYLVAN
You sure?
JENNA
Yeah I — you know I used to act it all out with...
She holds up a bear —
My teddy bears were not modeling good relationships, I guess.
ARIEL
Well that’s why you’ve got us.
VI
Right.
JENNA

Thanks. We should go. I don’t want to be in this place anymore. It’s not my home.

SYLVAN
Yeah.
Jenna takes a look at the teddy bear, then tucks it under her arm.
They exit.
Clock ticking louder.
Lights change.
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Lights up on a Hospital room.
They enter, cautiously.

SYLVAN

Seriously, nobody daydreamed about like rainbows or unicorns or anything?

ARIEL
I think this is me. We’re going one by one.
They look around.
CLOCKS emerge.
They tick slowly. Each hand moving with a tick.

CLOCK
TICK
TICK
TICK
TICK
TICK
TICK
Clocks continue ticking in the background.

ARIEL
It’s time. There’s something going on with time.
The clocks begin speeding up.

CLOCKS
TICK TICK TICK TICK TICK TICK TICK TICK
VI
Do you feel that?
JENNA
Feel what?
VI

I feel wrong. There’s like this pressure — it’s — like
The Clocks speed up again

CLOCKS
TICK TICK TICK TICK TICK TICK TICK TICK TICK

JENNA
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Oh man [ feel like sick

CLOCKS
TICKTICKTICKTICKTICKTICKTICKTICKTICK
BONG

Everything freezes.
Spotlight on Ariel.
Alone.
ARIEL
Everybody?
The CLOCKMAKER enters.
CLOCKMAKER
You’re out - of time.
ARIEL
Where is everybody?
CLOCKMAKER

Your friends are - in time. You — are out of - it.

ARIEL
Who are you?
CLOCKMAKER
I - am the Clockmaker.
He points.
The clocks begin moving again.
CLOCKS
TICK TICK TICK TICK TICK
TICK
TICK
TICK
CLOCKMAKER

Wouldn’t you like - that? To have - more time? You — tried, didn’t you?

ARIEL
What are you talking about?
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CLOCKMAKER
I know you, Ariel. You - asked - for me - on this day, remember?
DOCTORS enter.

I suppose — you find it difficult — to remember. Let me — jog — your memory.

DOCTOR
You’re going to be okay.

DOCTOR 2
This will all be over soon.
They start leaning Ariel back, like she’s on an operating table.

CLOCKMAKER
Was this when — you asked?
DOCTOR
I’m going to make a lateral incision across this section of your skull here —
ARIEL
Nol-
DOCTOR 2
You won’t remember a thing.
CLOCKMAKER
Was it — here?
DOCTOR

We’re going to put you to sleep now, when you wake up —

DOCTOR 2
When you wake up —
DOCTOR (overlapping, on a loop)
When you wake up —
DOCTOR 2 (overlapping, on a loop)
When you wake up —
ARIEL
Please!
CLOCKMAKER

You see — I — heard — you. I — granted — you — more time. I started the clocks.
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CLOCKS
TICK
TICK
TICK
CLOCKMAKER

Think about how much time you’ve - wasted since then. It is the nature of time, of course. The
moment you - try to - grasp it, the moment is - gone. Replaced - with a - new moment, equally

ungraspable. The longer you - live, the — faster it - goes.

ARIEL
Let me go!
DOCTOR
This is for your own good.
DOCTOR 2
This is necessary
CLOCKS
TICK
TICK
TICK
DOCTOR
You’re going to get through this -
CLOCKMAKER
That’s all anyone is trying to do, isn’t it? Get — through it?
DOCTOR 2
You’ll be good as new.
CLOCKMAKER
The lies — we tell. You will do — Great Things.
CLOCKS
TICK TICK TICK TICK TICK TICK
CLOCKMAKER

Or perhaps you won’t. Perhaps time will end for you.

CLOCKS (underneath, quiet)
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JENNA
Well that was weird.

VI
You okay, Ariel?
Ariel is standing apart, staring off into space.

ARIEL
...yeah.
SYLVAN
Did anything happen in here?
ARIEL
No.
VI
Huh.
SYLVAN

Let’s go. I think the Amber Phoenix is close.
Another door.
Sylvan tries it. It opens.
Lights change.
Soft piano music plays.

Lights up on a piano.

SYLVAN
Oh crap.

JENNA
Why does everyone say that, whenever we see something?

SYLVAN
This is —
The MUSIC TEACHER enters, sits at the piano.
The Music Teacher is dressed elegantly, in a tuxedo or evening gown, with an opera
mask. Slightly evil-looking.

MUSIC TEACHER
The lesson will begin in moments. First, we prepare ourselves.
The Music Teacher stretches their fingers.
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VI
Uh... this is gonna get freaky, right?
SYLVAN
Pretty much.
VI
Figures.
SYLVAN
[ used to —
WHAP!

The Music Teacher slaps the top of the piano with a conductor’s baton.

MUSIC TEACHER
Eyes up here! Focus. We begin with middle C.
The Music Teacher plays Middle C.
It 1s crucial, when playing the music, to keep to the recorded notes. Follow the instructions.
Rachel!

SYLVAN
That’s not my name.

MUSIC TEACHER
Sit. Prepare your mind. How else do you play the music?

SYLVAN
I don’t — I don’t want to play the music.

MUSIC TEACHER
What you want is irrelevant. Your parents are paying for the lesson. You will learn. Middle C. A
safe and pleasing sound.
Reluctantly, Sylvan sits.
They touch the keys.

JENNA (to Ariel and Vi, under)
Should we like jump in here?
Sylvan begins to play a piece of music.

VI (to the others, under)
Something crazy’s gonna come out of that piano, right?

JENNA (under)

Okay just because in your whacked-out imagination that happens -
The Music Teacher slaps their baton.
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MUSIC TEACHER
Wrong! Begin from the beginning. Again.
Sylvan tries.

Follow the notes on the page. They will guide you. They are written down for a reason. You do

not get to choose your own notes willy-nilly.

SYLVAN
I’'m trying —

MUSIC TEACHER
You are being difficult.

A SECOND MUSIC TEACHER, also dressed in a tuxedo/gown with an even more evil-

looking mask, springs in out of nowhere.

SECOND MUSIC TEACHER
Who is being difficult?!

JENNA (%o the others)
Oh crap I didn’t even see that one.

MUSIC TEACHER
Rachel refuses to play the proper notes!

SYLVAN (under)

That’s not my name —

SECOND MUSIC TEACHER
Repetition is key.

SYLVAN
I’m just trying to be creative —
MUSIC TEACHER

Oh ho! Creative?!

SECOND MUSIC TEACHER

You may be creative once you master the basics. Anyone will tell you that.

MUSIC TEACHER
Your parents are not paying for creativity.

SECOND MUSIC TEACHER
They do not appreciate deviation.
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MUSIC TEACHER
The notes are on the page for a reason.

SECOND MUSIC TEACHER
Follow. The. Proper. Notes.
Sylvan escapes from the piano.

SYLVAN
Okay I think I am done.
The Music Teachers surround them.
MUSIC TEACHER
The lesson is not concluded.
SECOND MUSIC TEACHER
The lesson has not been internalized.
SYLVAN
I think I want to —
MUSIC TEACHER
What you want —
SECOND MUSIC TEACHER
Is irrelevant.
MUSIC TEACHER
That is the first part
SECOND MUSIC TEACHER

Of the lesson.
Sylvan tries to escape — both Music Teachers brandish their batons, surrounding them
like dueling wizards.

JENNA (while this is happening)
Use the sword, Syl! Cut them open!

VI (to Jenna)
Okay so now we’re just advocating violence?

JENNA (to Vi)
Oh I’m sorry do you have a better way to fight evil music teachers? Mess “em up, Syl!

MUSIC TEACHER
The best lessons are often painful.
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SECOND MUSIC TEACHER
You will learn whether you wish to or not.
Sylvan tries to fight, but the Music Teachers easily knock the sword out of their hand with
their batons.

MUSIC TEACHER
You will follow the notes —
SECOND MUSIC TEACHER
Or you will suffer.
MUSIC TEACHER

There is no place here for people who step outside the lines —

SECOND MUSIC TEACHER
That is the lesson —
The music teachers have knocked Sylvan down. They strike Sylvan with the sheet music.

MUSIC TEACHER
Think of your poor parents —
SECOND MUSIC TEACHER
Rachel only thinks about herself —
MUSIC TEACHER

Doesn’t think about the people paying for the lesson —

SECOND MUSIC TEACHER
What they want.
MUSIC TEACHER
Only what she wants.
SECOND MUSIC TEACHER
Selfish.
MUSIC TEACHER
So selfish.
SYLVAN
I’m not selfish!
SECOND MUSIC TEACHER

Deviation is selfish.
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SYLVAN
I tried — I tried to learn —
MUSIC TEACHER
Try harder.
ARIEL
[ have an idea!
Ariel rushes to the piano.
Plays chopsticks. Badly.
MUSIC TEACHER
No deviations are permitted here —
SECOND MUSIC TEACHER

Beautiful music only —

MUSIC TEACHER (hearing the chopsticks)
What is that noise?

ARIEL
Guys come on!
Ariel motions to the others.
Vi runs over and joins. Vi and Ariel play chopsticks at the same time.

MUSIC TEACHER
Arrrggh.
SECOND MUSIC TEACHER
It hurts us!
JENNA

I don’t even know how to play that much!
Jenna joins in.
Terribly.
All three play on the same piano.
The Music Teachers writhe in agony.

MUSIC TEACHER
It burns! Aaaaaaah.

SECOND MUSIC TEACHER

Nooooo!
Sylvan scrambles to the piano.
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Plays their own music with it.

SYLVAN
You know what?! I’'m not even practicing at home!

MUSIC TEACHERS
Aaaaaah.
The Music Teachers dissolve.
Only their masks remain.
Sylvan takes a deep breath.
ARIEL

I had to do piano lessons too as a kid. Horrible.

The sound of the Grandfather Clock.
Uh-oh.

The lights change.

The FROSTBRINGER appears in a high place — (perhaps a balcony) — The Frostbringer
is legitimately terrifying. Cloaked in furs — antlers coming from its head, a mask or makeup
resembling a skull — either stilts or tall shoes. Something like a Nordic warrior nightmare.

THE FROSTBRINGER
Welcome, Children of Earth!
The sound of swirling snow.
The humans react in fear.
JENNA
Aardvark. Aardvark!
VI
What is that?!
THE FROSTBRINGER

I am the Frostbringer.
The Frostbringer points and thunder happens.

VI
Okay just confirming!

ARIEL (%o the others)
What do we do what do we do?

SYLVAN (holding their sword aloft)
Frostbringer! We are here to end your reign of eternal winter and free the Amber Phoenix!

ARIEL (to VI, underneath)
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Oh that was good

THE FROSTBRINGER
And why would you want to do that?
The Frostbringer waves her hands and points to a cage holding the AMBER PHOENIX,
who is draped under a snowy cloak. The cage is topped with a crystal.
The Amber Phoenix is dangerous. She brings decay. Death.

JENNA
That’s not what we heard from the Irish huffalo thing!

THE FROSTBRINGER
Winter preserves. Winter embraces. Winter is the season of dormancy.

JENNA
Yeah?! Well it’s kinda terrible after a while! Especially in March!

THE FROSTBRINGER
Hold still, children of Earth. Take your time. Hold on to sixteen as long as you can.

VI
Did the big villain just quote John Cougar Mellencamp?

ARIEL
It’s just John Mellencamp now. He dropped the Cougar part.
Vi gives Ariel a look.
My Dad listens to him.

SYLVAN
Frostbringer! We are not into classic rock and we don’t appreciate the reference! Release the
Amber Phoenix or feel our wrath!

AMBER PHOENIX (stirring)

...Help!

THE FROSTBRINGER
Silence!

AMBER PHOENIX
...free me and free yourselves.
SYLVAN

We’re on it!

THE FROSTBRINGER
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How dare you? The Amber Phoenix brings change in her wake. I am certainty and clarity — stasis
and preservation. I am peace.

SYLVAN
Yeah, well peace this, bitch*!
*This word may be changed out for "antlerhead’.
Sylvan charges up to attack the Frostbringer.

Jenna and Ariel draw swords.

JENNA
Slay!
ARIEL
Go team!
VI

Where did you guys get those? Why does everyone have a sword except me?!
The Frostbringer waves her hands.

Thunder.
Icy wind.

Battle is joined.
Vi watches, helpless.

THE FROSTBRINGER
You cannot slay me any more than you could slay winter itself.
Sylvan and Ariel cheer on Jenna.

JENNA (during this)
Honestly, if I could kill winter I would! Seriously some of those like hand warmers and like road
salt —

SYLVAN (overlapping, cheering)
Get ‘'em!

ARIEL (overlapping)
Take that weirdo out!

THE FROSTBRINGER
I am eternal.
The Frostbringer strikes down Jenna.

SYLVAN
This is the part where good triumphs over evil!
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THE FROSTBRINGER
Correct.
The Frostbringer strikes down Sylvan.
Turns to face Ariel.

ARIEL
Um... hey. I'm not really like trained for like sword-fighting, but —
Ariel tries to swing at the Frostbringer.
Ahhh fighting move or whatever.

THE FROSTBRINGER

Be at peace, child.

Ariel goes down.

It’s just Vi now.
I bring a world without death. A world of certainty. There is nothing to fear when there is no
change.

The Frostbringer approaches.

More thunder.

More howling wind.

VI
What do I do what do I do?
Vi ducks an assault by the Frostbringer and runs to the cage of the Amber Phoenix.
How do I free you?

AMBER PHOENIX
Your stone... breaks stuff.

VI
Like locks.
The Frostbringer tries to attack again and Vi holds up her stone.
Back off Frost person or I free the Amber Phoenix and she kicks your classic rock-loving ass!

THE FROSTBRINGER
You don’t know what you’re doing! Free her and you will age and die.

VI
Is that true?
AMBER PHOENIX
Of course.
VI
Well that kind of sucks.
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AMBER PHOENIX
The Frostbringer lies to you. She wants you to stay as you are. I see what’s in front of you — the
person you become. And she’s cool as hell.

VI
Really?

THE FROSTBRINGER
These are the best years of your life! Stay young forever with me!

AMBER PHOENIX
No! Being young is terrible. It’s so much better later. You can rent a car by yourself.

VI
That doesn’t honestly seem that great of a perk.

AMBER PHOENIX
You get to control your own life. Make your own choices. Learn. Change. Let the world pass
through you and over you until you glow with the light of your experience — let the passage of
time write itself on your skin. You can only be the person you want to become if you grow.
Vi takes her stone and throws it at the crystal on top of the cage.

Flash of light.

The cage breaks open.

Bright light everywhere.

Amber Phoenix throws off her cloak — (it’s best if she’s a Drag Queen underneath, but if
that’s not possible, then Amber Phoenix is just dressed fabulously and outrageously, with a boa,

and a huge wig, and sunglasses)
Amber Phoenix has more than a passing resemblance to 1980’s era Madonna.

THE FROSTBRINGER
Noooo!

SYLVAN
Now Vi!
Sylvan slides her sword over to Vi, who picks it up.
Vi stabs the Frostbringer.

THE FROSTBRING
What — have you done?
The Frostbringer dies.
Ariel, Sylvan, and Jenna get back up.

AMBER PHOENIX
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MUSIC. NOW.

Amber Phoenix points and music begins.
SO GOOD.

Perhaps she lip syncs to a song.

Other creatures, Tooth Goblins, Clocks, the Cub, dance along with Amber for a moment.
Thank you, Children. Life is returning to Elsewhere. Change. Rebirth. I shall always remember

you.

JENNA
Hey so is there like a reward or —

AMBER PHOENIX
Go now and grow. When times are darkest, you are your own sparkles.

SYLVAN
That’s great, but -
Amber Phoenix throws glitter into the air perhaps. (or at least points)
A flash of light.
We hear the clock ticking for a moment.
Before...

Lights up on the house.

As it was.

Dawn.

Sylvan, Jenna, and Vi are there.

SYLVAN
Whoa.
VI
Wow.
JENNA

I feel like I just got like dropped off a cliff or something.

SYLVAN
That was real, right? Kind of?
VI
I mean like — maybe?
JENNA
It was wild, that’s what it was.
VI
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We can’t tell anybody, right?

SYLVAN
I mean people would... look at us funny. Funnier than normal.

VI
What happens in Elsewhere stays in Elsewhere.

JENNA
Yeah.
Their phones bloop. Not all at once.
SYLVAN
Huh. Phone’s back.
VI

Oh man I got like so many texts.

JENNA (checking her phone)
What were we talking about?

SYLVAN
I don’t remember.
VI
Jacob texted me last night.
SYLVAN
Shocker. That guy sucks.
JENNA
Well. We did it. Nothing happened.
SYLVAN
Yeah pretty boring.
JENNA
All right I gotta go. Lacrosse game today.
They groan.
Oh I’m sorry for actually being athletic.
VI

You know you’re just buying into a scarcity mindset right?

JENNA
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Yeah that’s exactly what I’'m doing.
Short pause.

Sylvan looks around.

SYLVAN
Hey — Where’s Ariel?
Everyone looks.
They don’t see her.
Lights fade.
End of act one.
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Act Two

One week later.
Daylight streams in.

The door opens. Sylvan and Jenna are standing there.
Sylvan has the key to the door.

SYLVAN
See?
JENNA
Weird.
Sylvan steps in, looks around.
SYLVAN
Do you remember anything?
JENNA
Like — pieces —
SYLVAN

We were here, right? We were gonna come here —

JENNA
Yeah —
SYLVAN
And —
JENNA
Like nothing.
SYLVAN

Yeah, me too. The whole night’s a blank. But Ariel was here — she was with us.

Jenna looks around.

JENNA (Calling out)
Ariel! Hello! Are you here?
Nothing.
Everybody misses you!
Nothing.
You think she’s still here?

SYLVAN
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I don’t like this, maybe we should tell somebody.

JENNA
What are we gonna tell them? That we illegally broke into a house a week ago and also maybe
lost our friend? How fast do you wanna get kicked out of school? We can’t tell anybody.

SYLVAN
But what if she’s hurt... or... <dead>?

JENNA
She’s not. She’s ok. I know it. Let’s just look.
Calls out again
Ariel! Are you here?

SYLVAN
I keep seeing things — out of the corner of my eye, and it’s like... I don’t know what I’m seeing,
you know?

JENNA
What kind of things?
SYLVAN
Like... fire?
JENNA
Me too.
SYLVAN
You see fire?
JENNA
I see something burning.
SYLVAN
Like a... like a bird?
JENNA

Yeah. It was in the sunset the other night. I was standing on the hill, and I was looking at the
sunset, and I was feeling like garbage — you know, like how I usually do, and I remember
looking at the clouds and it was like — I could see these wings, like they were on fire — and I just
started crying because —

SYLVAN
Ariel.
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JENNA
Yeah. I thought of her.

SYLVAN
Something — happened. Here. We came in. We were going to spend the night. It was her idea.
And then... and then...

JENNA
Then it was morning.
SYLVAN
And she wasn’t here.
JENNA

So she left in the middle of the night? And nobody remembers her going?

SYLVAN
But why are we seeing things?
Jenna shrugs.
JENNA
No idea.
Jenna looks for Ariel.
Sylvan waits.
SYLVAN

Hey um... sorry I haven’t been there this week.

JENNA
Don’t worry about it.

SYLVAN
No I mean — I’ve been totally MIA, I missed your lacrosse game, I haven’t been there at dinner,
I’ve just been so wrapped up in this — thinking about Ariel, and thinking about how I should
know what happened but I can’t remember, and it’s like we’re graduating in two months and this
should not be how... how it ends, you know -

JENNA
This isn’t how it ends. It’s not.
SYLVAN
We’re all going off to different schools —
JENNA

Sylvan. It’s going to be okay.
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How do you know that?

Vi knocks on the door as she steps in, JACOB in tow.

Hey. You got in.

Dude.

What?

You’re like an hour late.

You said meet here at four.
Sylvan takes out their phone —

Yeah and it’s like —
Checks phone.
That’s weird. My phone is dead.

See it’s like four.

It’s like a million years after four.

Oh okay.

Hey.

What the crap.

I brought Jacob.

SYLVAN

VI

SYLVAN

VI

SYLVAN

VI

SYLVAN

VI

JENNA

VI

JACOB (waving)

JENNA

VI

SYLVAN
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Yeah I see that.

JACOB
I figured — more eyes.
Sylvan and Jenna stare at him.
What?
SYLVAN
Whatever.
JACOB
Is it not cool that I’'m here?
SYLVAN
No it’s fine.
VI
O-kay.
JENNA

How hard is it, Vi? Show up on time and just bring yourself — and you show up thirty minutes
late with -

JACOB
Jacob.

JENNA
Yeah I know your name, dude. I’ve watched you suck face with my roommate multiple times.

VI
What is up your butts?
SYLVAN
This is a thing. This is our thing.
VI
No one told me it was our thing —
SYLVAN
Should be obvious.
JENNA (overlapping)
Oh come on.
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Well it’s not.

JACOB
Hey um... if you need me to go, I can go.

JENNA (overlapping)
Yes, thank you.

SYLVAN (overlapping)
That would be great.

JACOB
Seriously? What the heck.

VI (overlapping)
You don’t have to go.

SYLVAN
You know what? It doesn’t matter. It has nothing to do with anything. I thought we were trying
to recreate what happened last Friday night, so maybe it would be good to have all of us together,
since none of us remember what happened. I didn’t count on... Jacob the saxophone guy. No
offense.

JACOB
There’s nothing wrong with the saxophone. I mean some people don’t like it — but like, don’t
hate the player, hate the game.

JENNA
Nobody hates the saxophone, dude.
JACOB
Okay, what if I was here last Friday night?
SYLVAN
You weren’t.
JACOB
But what if [ was?
SYLVAN
You were not.
JACOB

You can’t remember anything. You wouldn’t remember my presence.
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SYLVAN
Do you remember last Friday night?
JACOB
Yeah I was in Taiji’s room. We got a pizza and played video games all night. It was sweet.
SYLVAN
Okay, then.
JACOB

But what if that’s an implanted memory and I was really here? Experiencing whatever it was,
and then my memory was wiped afterwards?

VI
Maybe we should get on with it.

JENNA
Get on with what? We don’t even know what we’re doing.

SYLVAN
We’re looking for clues. Trying to remember.

JACOB
So what if this is like a Hangover thing?
They look at him.
The Hangover, you ever see that? The movie? Like they all wake up and there’s like a tiger and a
guy is missing his tooth?

JENNA
Vi? Why?
JACOB
No, seriously, they all got drugged. One of their friends drugged them. Spoiler alert.
SYLVAN
Oh my God —
JACOB

In case you wanted to see the movie. It’s really funny.

SYLVAN
No one cares about the Hangover! Can you just keep your mouth shut and look for stuff and not
be annoying?

JACOB
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She takes a stone out of her pocket.
I had a stone.

SYLVAN
There was a door.
JENNA
My house. I was in my house.
The sound of a clock ticking.
SYLVAN

There are magic doors everywhere. If you know where to look.
Sylvan looks.

VI
You said that.
SYLVAN
Yeah.
JACOB
What are we looking for, exactly?
SYLVAN
A door. I think.
VI
Or a clock.
JACOB
This clock?
Jacob throws off a tarp, revealing the grandfather clock.
Sound of a clock ticking.
JENNA

Do you hear that? It’s not coming from the clock, though.
Vi checks her phone.

VI
Wait wait wait check your phones.
They all check their phones.
Dead, right?
JACOB

Yeah.
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JENNA (overlapping)
Holy crap.

VI
This is how it happened. I remember. The phones and then the clock

The Grandfather clock chimes

BONG

BONG

BONG

BONG

BONG

BONG

BONG

BONG

BONG

BONG

BONG

They wait. Nothing happens.

JENNA
Eleven.

JACOB
Okay I’'m legit freaked out now. There was a clock — and...

SYLVAN
Shhhh! This is when it happened.
JACOB
What happened?
SYLVAN
I said shhh!

Sylvan spots the tarp that Steven O’Malley was hiding under
It was... right here —
They rip the tarp off — there’s a coat rack underneath.

JACOB
What are we looking for?
JENNA
WOULD YOU SHUT THE HELL UP?
BONG
Black out.

... and then...

last time.
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They freak out.

Lights back up.

They re in a new place. Elsewhere again.

Steven O’Malley springs out from under a different tarp, right near Jacob.

STEVEN O'MALLEY
AAAAAAH!

JACOB
AAAAAAAAAAAAAAAAAAHHHH!
Jacob flings himself out of the way and hides.

SYLVAN (to VI)
Burly?! Burly.

STEVEN O'MALLEY
Is it you? At long last, is it you? Children of Earth?

VI
I remember! Oh my God I remember what happened!

JENNA
Me too!
Jenna finds her sparkly vest.

SYLVAN
We were here!
Sylvan finds their cloak.

STEVEN O’MALLEY
Oh thank goodness! Thank Goodness! You're here!

JACOB (from his hiding spot)
WHAT IS GOING ON?!!!

STEVEN O’MALLEY
You’re finally here! Apologies for my indecorous behavior! I am in hiding, as you may have
guessed. One problem with being in hiding is never knowing when you need to be out of hiding.

VI
That’s exactly what you said last time.

JACOB (trembling)
What is that.
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SYLVAN
He’s Steven O’Malley. He’s a half-human half-buffalo librarian.
JENNA
Kind of a douche, to be honest.
STEVEN

And you are here to save us! I’'m sorry I’'m doing a terrible job of this. You are the four children

of Earth prophesized to save the world.

JACOB
We are?

SYLVAN
No dude we already did that. Last week.

STEVEN O°'MALLEY
I fear the forces of the Frostbringer —

SYLVAN

No — seriously — we killed the Frostbringer LAST WEEK. We saved the world.

VI
Actually I killed them.
SYLVAN
Fair.
JENNA

Okay but what happened to Ariel? She was with us —

JACOB
I am so lost right now —

STEVEN O’'MALLEY
Fear not. All shall be made clear. You are in Elsewhere.

JACOB
What is Elsewhere?

VI
There is there. And there is Elsewhere. Just go with it.

JACOB
But -
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VI
We already know all this, Jacob! Just trust us we got this.

SYLVAN (to Steven)
Where is Ariel?

STEVEN O'MALLEY

Elsewhere is a realm of pure imagination. It is the stuff of daydreams.

SYLVAN
Right right right where is Ariel?

STEVEN O’MALLEY
And it is dying.

JACOB
Why is it dying?

JENNA
He’s on a loop or something.

STEVEN O'MALLEY
The endless winter. Can’t you sense it around you?
Sylvan grabs Steven.

SYLVAN
Cut the crap, huffalo. We’ve been here before.
Jenna draws a sword.

JACOB
Whoa!

JENNA

You tell us what’s going on or we’re eating buffalo for dinner tonight.

VI
I’m a vegan actually.
Jenna gives her a look
But in this case I’ll make an exception!
Steven snaps out of it.

STEVEN O’MALLEY
Oh. Oh dear!
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JACOB
Why are we threatening people and where did you get a sword?!

SYLVAN
Spill it! Where is our friend?!

STEVEN O'MALLEY
She has been captured by the Frostbringer —
Sylvan shakes Steven.

SYLVAN
The heck she has! We killed the Frostbringer!

VI
Actually I —

SYLVAN
Vi killed the Frostbringer! We freed Amber Phoenix! She did a whole song and dance thing! We
are heroes!

STEVEN O'MALLEY
I am sorry, Children of Earth. I will not help you.

JENNA
Oh so you could help us, but you won’t.

SYLVAN
All right let’s kill him.

STEVEN O°’MALLEY
I have already given you your gift, Sylvan, child of Nadine and Brian of the city of Boulder. You
will not get another. If you have not found purpose here, that fault lies with you, not me.

JENNA
What the heck does that have to do with anything?

STEVEN O'MALLEY
Ariel is not mine to give you.

SYLVAN
Where is she?

STEVEN O'MALLEY

Where you cannot find her.
Jenna stabs Steven.
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Ow!
JACOB
Oh my god what are we doing?!
VI

Sweetie, we’re torturing the buffalo person, just be quiet right now.

JENNA
You want some more? Be cryptic again and you’ll get some more sword!

STEVEN O'MALLEY
You are not nice!

SYLVAN
WHERE IS ARIEL?!

STEVEN O°'MALLEY
Elsewhere is your Elsewhere.

JENNA
Which means — what — exactly.

STEVEN O’MALLEY
Which means, like all purposes, you cannot find it by searching for it.

JENNA
I said stop being cryptic!

STEVEN O°’MALLEY
Look inside you!
Steven O’Malley escapes, scrambles away.
Remember that all stories are true!
Jenna charges him —
Steven runs away.

JACOB
Um... so... to recap?

VI
We’re in a world of the imagination created by daydreams — Ariel is lost here somewhere and
we’re going to get her back and that buffalo hybrid is a problem. Okay? You’re doing great.

JENNA
So what do we do?
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VI
We can’t find her by searching for her. That’s what he said.

JENNA
Yeah he said a bunch of nonsense. Doesn’t mean we have to follow it.
JACOB
How do we look?
SYLVAN

Last time I knew the way. It was calling to me. This time I don’t.

JENNA
Can we find a door?
Jenna finds the magic door.
I think it’s this?
VI

Only one way to find out.
Jenna opens it.
She goes through, with the others following.

JACOB (as he’s leaving)
Okay, we’re doing this now?
The lights change.
Music.

Birds chirping.
Forest sounds. Maybe a stream or fountain trickling.

Bright, happy light.

They emerge from the door.

SYLVAN (cautiously)
O-kay...
JACOB
What is this?
VI

Last time we had to go through things created by our daydreams.

JENNA
Yeah and let me tell you about Vi. Dark.
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VI
I was a weird kid.

SYLVAN
This seems nice, actually. I wonder who daydreamed about this.
A UNICORN enters, followed by a group of cavorting FAIRIES. LEETA and BRINLEY
step forward.

LEETA
Who enters our enchanted grove?

BRINLEY
Welcome travelers, I am the good fairy Brinley. I wish you good cheer and rest!

UNICORN
And I’m a unicorn, woo-hoo!
JACOB
Uh-oh.
VI
What do you mean, uh-oh?
JACOB
I think I know uh...
LEETA
Please, relax in our spa and whirlpool!
BRINLEY
And later we will have tickle-fights!
LEETA
Hee hee hee!
UNICORN
I’m a unicorn! Wee!
LEETA
Anyone want to dance?
BRINLEY

1 do!
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SYLVAN
Finally somebody daydreamed about fairies and unicorns.

VIOLA, QUEEN OF THE FAIRIES, enters. She looks a lot like an idealized version of Vi.

VIOLA, QUEEN OF THE FAIRIES

Greetings! I am Viola, Queen of the Fairies.

VI
What.

VIOLA, QUEEN OF THE FAIRIES

And I am here to cater to your every desire.
Everyone reacts

VI
ARE YOU KIDDING ME!??

JENNA (overlapping)
I am so uncomfortable right now.

SYLVAN (overlapping)
Seriously?!

JACOB
It was just daydreams!

LEETA
Who would like an inappropriate massage?

JACOB
What?! No! No one!

VI
THIS IS WHAT YOU DAYDREAM ABOUT?!

JENNA
This is why we shouldn’t have brought boys along!

SYLVAN
You’re gross. You are so gross.

JACOB
It’s just — it’s just — my mind wanders and...

UNICORN
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I am a unicorn, dang it!

SYLVAN
Yeah yeah we heard you.
JENNA
This is so cringe right now.
JACOB

But I was thinking about you!

VIOLA, QUEEN OF THE FAIRIES
Let us begin the musical number!
She snaps her fingers and something like K-Pop plays.
The fairies begin dancing.

SYLVAN
All right I am so disturbed.

VI
Hold up. Hold up! Stop the music!
The music stops with a screech.
The fairies are disappointed.

VIOLA, QUEEN OF THE FAIRIES
Aw. We were just getting to my favorite moves.

VI

We’re not having a dance party today fairy lady. All right? I have some questions.

JACOB
How about we just go? Let’s go — this place appears cursed.

VIOLA, QUEEN OF THE FAIRIES
Of course! I am here to answer to your every desire.

Viola, Queen of the Fairies, takes out a brush and starts brushing her hair.

JENNA
Ew.
SYLVAN
So gross.
VI

So what is it that you do for Jacob?
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VIOLA, QUEEN OF THE FAIRIES
Oh! Sir Jacob the Mighty is a noble warrior and he needs comforting —

VI
Comforting.
JACOB
Guys — this is just daydreaming adventures I have — can we just go?
VI
Hold up, Sir Jacob.
JACOB
I think about you — see — I think about you —
VI

This is supposed to be me.

VIOLA, QUEEN OF THE FAIRIES
Perhaps I may dance again?

VI, SYLVAN, and JENNA
NO.

JACOB
My mind wanders and -

VIOLA, QUEEN OF THE FAIRIES
I come to him during Trigonometry.

And History.
And English class.
And at night —
SYLVAN
Put a sock in it, Fairy Queen —
JACOB

Talk to the unicorn, he’ll corroborate my story!

UNICORN (cantering around)
I am a unicorn, weeee!

JENNA
Congrats on being the dumbest unicorn ever.
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UNICORN
Oh no! I am very smart. We go on many adventures together.
JACOB
See, that’s totally clean!
UNICORN
Fighting trolls together. Getting massages afterwards. Spending time in the tub of hotness.
JACOB
He’s lying!
UNICORN

Oh the hours we have spent in the tub of hotness!

JENNA
I don’t even know what to say anymore. I’'m gonna have nightmares for a week.
Distant thunder

SYLVAN
Don’t talk about nightmares.
JENNA
Oh come on.
SYLVAN

Remember what Steven O’Malley said to us?

JENNA
Oh the buffalo guy who’s been super honest and truthful so far?
JACOB
I’m thinking about you!
VI

I don’t know what this is, but this is definitely not about me.

JACOB
I miss you when you’re not around. I think about you. I imagine you when I’m in class — because
the world is better when you’re around. I like you so much — you are so cool, and I know that
my... imagination... is in no way to comparable to the real thing, it’s like a pale imitation, but
it’s all I’ve got when you’re not there. You are like a queen in my mind.
Vi is moved in spite of herself.
Jenna mimes vomiting.
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JENNA
Blarrrhghgghg!
VI
Hey!
JENNA

No seriously! I have to deal with this idiot in my room and now I have to spend a disturbing
afternoon traipsing through his magic fantasy garden with stripper fairies!

JACOB
I don’t control it! It’s not my fault!

JENNA
Oh yeah okay sir Jacob. You are such a nightmare —

SYLVAN
Again with the nightmare!

JENNA

Oh my God Syl — he was lying! Everything he said was a lie! Nightmare Nightmare Nightmare!

The lights go out suddenly.
Crack of thunder.
Short pause.
Crap.
The sound of wind blowing.

VI (in the dark)
Okay, for the record, despite the inappropriateness of it, I preferred the fairy garden.
No response.
Anyone?
No response.
Is anyone there?
No response.
Jenna?
Sylvan?
Jacob?
Disturbing fairy fantasy version of me?

A spotlight appears somewhere.
Vi steps into it cautiously. She’s shivering.

VI
Is anybody out there?
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WHAM! Something loud and heavy is dropped on the ground. Vi jumps.
WHAM! Something loud and heavy is dropped in a different place. Closer.
Vi tries to move.
She can'’t.
Vi tries to speak.
She can'’t.
She spits something out.
A tooth.
Aw my toof -
All her teeth fall out.
Vi freaks out.

The Clockmaker’s voice is heard in the darkness.

THE CLOCKMAKER (in the darkness)

Trouble speaking? It’s a common - nightmare. No words — left - to you. No one to — hear - you.

No one - to believe you. What do you suppose it - means? That there’s a truth about you, that
you hide. Viola to the outside world, and then Viola... on the inside. The Viola your - mother

SCCs.

PAISLEY (off-stage)
There’s something wrong with her. A normal kid doesn’t act like this.

MARGARET (off-stage)
Why is she doing so bad in school? She’s a smart girl.

PAISLEY (off-stage)
And these drawings she makes?

MARGARET (off-stage)
I didn’t teach her that.

PAISLEY (off-stage)
Where does it come from, then? This is a kid with a disturbed mind.

MARGARET (off-stage)
Are you saying I’m the cause of that?
The Clockmaker steps into the pool of light with Vi.
She can’t move or speak.

THE CLOCKMAKER
I know — all - about it. The difference between what - you wanted - to be, and what you - are.
WHAM! Something loud and heavy drops on the ground.
We hear Sylvan’s voice in the dark.
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SYLVAN
Is anyone there?!
Vi tries to speak. Can't.
THE CLOCKMAKER

They won’t hear you. No one ever hears — you.
Sylvan moves on, still calling out.

Jacob stumbles out onto the stage, moving backwards.
The Clockmaker watches. Jacob does not see him.

JACOB (to no one in particular)
Hello? Um... I just want to point out that no one explained anything to me, so I’'m kind of at a
loss here.

Lights up on a childhood bed. Cars or other Disney-themed comforter. (Maybe the bed is

even shaped like a racecar.)
Uh... This isn’t weird.
The sound of a tinkling music box, a lullaby.
Right so I’'m not gonna get on this bed. Totally not getting on the bed.
The music continues.
This bed is probably where I get killed by something. I’'m not sitting on it.
He calls out — music continues
Look I just wanted to help Vi find her friend! I don’t have anything to do with this!
He takes a step towards the bed. Can’t help himself.
Takes another step. Tries to fight. Can'’t.
Oh come on no no no no no no no
He lays down on the bed.
Pause.
It’s good. It’s fine. I'm okay.
The MONSTER UNDER THE BED speaks from under the bed. (or through a speaker)

MONSTER UNDER THE BED
JACOB.

JACOB
Ahhh!
Large hairy arms shoot up from around the bed, grabbing for him.
No! Aaah!

MONSTER UNDER THE BED
I’M HUNGRY.
Jacob tries to avoid the arms, but they 're everywhere.

JACOB
No! I am stringy and not a good a meal!
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The bed starts shaking.
Jacob tries to swat away arms, but they grab him.
MONSTER UNDER THE BED
YOU LOOK TASTY.
JACOB
No! I am not!
MONSTER UNDER THE BED

MMMM...
Jacob shrieks in panic.
More arms grab him.
Sylvan runs in with a sword.

SYLVAN
Not today, weird bed monster thing!
They slash at the arms, the Monster shrieks and retreats.

MONSTER UNDER THE BED
OW! OW! STOP IT! OW.
Jacob jumps off the bed.
JACOB
Aaah! And there’s more where that came from!
He kicks the bed.
SYLVAN

Are you an idiot? You see a bed in a strange nightmare realm and you GET ON IT? Never get on
the bed! It’s a simple rule, Lightning McQueen!*
*Or any other reference from the comforter

JACOB
I couldn’t stop myself! I was like forced and seriously my Mom just got stuff for me I don’t
know where that came from to be honest —
Jenna enters, backing in, wiping webs off herself and shaking in fear.

JENNA
SPIDERS! There were spiders! Oh my God.

SYLVAN
You were the one who had to mention nightmares!

JENNA
Well you just did it again right now.
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SYLVAN
Oh — whoops.
JACOB
What happened to the fairies?
JENNA

They’re gone, okay? They’re replaced with demon spiders. That’s what we got now.

SYLVAN

Thanks to you.

JENNA
Thanks to me.

JACOB
Where’s Vi?

SYLVAN (calling out)

Vi?!

JENNA
Vi???

Lights up on Vi, standing absolutely still, staring into space.

JACOB
Vi?
Jacob approaches her.
Can you hear me?
He waves a hand in front of her face. Nothing.
Hey. Hey we’re right here. All your friends. Come back, okay?
To the others
What’s wrong with her?

JENNA
She’s stuck — in the — thing. Vi?
SYLVAN
Vil
JACOB
Aw jeez we are so screwed.
JENNA
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Can I just point out that last time we did this it all fell to crap in fifteen minutes too? So we’re
basically right on track.

SYLVAN
Vi, come on.
Loud sound of a clock ticking.
They all hear it.
JACOB
What is that?
JENNA
I don’t know. We heard it last time too.
JACOB
Vi. Your friends are here. We all love you.
Vi gasps and moves.
VI

Oh my God my teeth my teeth my teeth —

She checks her teeth. They 're still there.
They all fell out and I couldn’t move and then I just started hearing my Moms — and all I could
do was think about what they thought of me —

SYLVAN
I’ve met your Moms. They love you —

VI
I’m not what they wanted. They’re both like geniuses and I’'m like this weird screw-up and —
Sylvan takes hold of Vi.

SYLVAN
Hey hey hey hey it’s okay.
VI
I couldn’t hack it at the school near —
SYLVAN
Hey. You don’t exist for them. You exist for you.
A moment.
Vi looks around.
VI

Where are we?
Clocks enter.
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With a Hospital bed.
CLOCKS
TICK TICK TICK TICK TICK TICK
JENNA
That’s not ominous.
Vi spots the Hospital bed.
VI
Hey wait. I recognize this
SYLVAN

It’s the Hospital. It’s where we were. I was sitting right there.

CLOCKS (speeding up slightly)
TICK TICK TICK TICK TICK TICK

VI
And I was over there. We waited.
SYLVAN
I was here all night.
VI
I think we’re in Ariel’s daydream.
JENNA

She daydreamed about brain surgery?

CLOCKS (speeding up more)
TICK TICK TICK TICK TICK TICK

SYLVAN

I don’t remember her daydream. I don’t think we went through it.

The clocks stop

CLOCKS
BONG BONG BONG BONG BONG

JACOB (during this)
What happens when the clock strikes twelve?!

CLOCKS
BONG BONG BONG BONG BONG BONG

93



Elsewhere by Don Zolidis
© Don Zolidis

VI
STOP!!
The Clocks stop.
The wind howls.
The Frostbringer enters, in a high place.

THE FROSTBRINGER
Of course, children. We will stop.
SYLVAN
Aw crap —
JACOB
Who’s this?
JENNA

The big bad guy we totally killed last time we were here. It was pretty epic honestly.

THE FROSTBRINGER
I told you before. I am eternal. Unchanging. Perfect.

VI
If this villain’s gonna quote classic rock again I’m gonna kill them again.

SYLVAN
Where is Ariel?!
THE FROSTBRINGER
She has made a decision.
End of Excerpt.
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